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Baron Gerard’s ‘Portrait of the Empress Josephine Kingore Catteries Show Miss Brewer: s Lanaecmpes 
THE EMPRESS | 
JOSEPHINE | 
(With bust of Napo- 
ieon on side table) 
. ' By 
a BARON GERARD 
By courtesy of A. L. } 
Nicholson, St. Alban’s 
Place, St. James's, London 
“THE RED 
HOUSE—PROV- 
INCETOWN” 
By 
MARY LOCKE 
BREWER 
This artist's exhib tion at 
the Kingore Galleries, No. 
668 Fifth Avenue, is dou- 
by interesting because ét 
shows her transition from 
—— Pointillism to the use of 
nati ful, flat color, as in the 
above picture. 
Ss 
1s 
FRANK A, 
VANDERLIP 
J 
) By 
NICOLA 
MICHAILOW 
—— ——— — = — — ——— ——— | 
—— 
ee 
This portrait of a gen- 
—— tleman very much in the 
ae public eye at the present 
| time has just been com- 
j pleted by the Bulgarian 
court painter. ‘Mr. 
5 Michailow has portrayed 
many notable . persons 
¢ since he crossed the 
d Atlantic. Among : ‘vis 
K sitters have been . the 
aaa presidents of Chile and 
et Brazil, and persons so- 
<a cially and oliticall 
prominent in New Yor 
and Washington: 
, 
| 
ork This woodcut of a printing press and composing room is from “La Grande 
Danse Macabre,” printed at Lyons and dated 1568, a book which has 
— recently been acquired by the Metropolitan Museum. This book is a 
ae reprint of the original printed in 1499, of which only two copies are known. 
——— | 
. 
i 7 The M ‘i opolitan Muse has recently purchased 
ris A Royal English Wine Cistern The Metropolten Museum has recently purchased 
rk companying armor for a horse. it was made in 
1550 for one of the members of the vor per 
ing family, counts of Hohenaschau, by Wolf vz 
Landshut, whe 1s armorer to Charles V oad 
| Philit Il He "@lse made a suit of mail for 
Emperor Ferdinand, which is almost a duplicate 
of this. 
WINE CISTERN | “ALONG THE 
(1762) DOCKS” 
By | By 
ABRAHAM Ad ed . 
hs agin THOMAS L. HUNT 
PONTAL | 
Made for King George In the One-Hundred-and- 
III, and given by him to | Vineteenth Annual Exhi 
his sword-bearer, the Earl of the Pennsyl- 
f Huntingdon. Royal ania Academy of Design 
ims on one side; reverse 
IN t } rl’ We right Near Flooded with sunshine and 
y 1,200 ozs.; size: 39 by full of the engnene er out- 
28% hes doors, this wor ~y the 
— Courtesy of Madeve. Har California painter makes 
ae man Lambert, Bond attractive note at the 
pw Yous St, London, Philadelphia show, 
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An Imposing Corner of the John Singer Sargent Show 





The above photograph gives a view of a section of one of the main rooms at the Grand Central Art Galleries where the retrospe: 


tive exhibition of paintings held by John Singer Sargent is being held. 





The seventy-two paintings occupy three large gal!crics. 








INDEPENDENT SALON 
HAS A HIGH LEVEL 


American Exhibit Is Among Those 
Showing Fine Form — Storm 
Roused by Murphy Work Ended 


PARIS—As was to be expected, the 
storm roused in the Independents by 
the contribution of Mr. Murphy has now 
abated. The president, vice president 
and the rest. of the committee have re- 
considered their resignations and returned 
to office, and order has been restored. 

If we except Mr. Murphy’s, there are 
few exhibits of sensational nature in this 
year’s Salon, but the general level of 
the work sent in is excellent, and leaves 
an impression of real effort. A few of 
the best artists included in the member- 
ship of the Independents, such as Segon- 
zac, Moreau (represented by a few re- 
markable lithographs only), Van Dongen, 
Jacovioff and Foujita, have not sent in 
any contribution, but Marchand is there 
with a fine thoughtful portrait, and a 
landscape which reminds one of an Ital- 
ian Corot. Boussingaut, Barbey, Barat- 
Levraux, Picard le Doux and Lhote have 
been faithful to the Independents. Yves 
Alix has exhibited a splendid full-length 
portrait of the tefior Koubitzky singing, 
a piece of work full of expression and 
vigor. It has also forceful expression, 
balance and composition that character- 
ize the “Fishers of Doélan” by Pierre 

d, a quiét atid imposing work 
which at once classes its author among 
painters of the fitst order in his genera- 
tion. Victor Dupont had not to wait 
until he had given us his “Sailors Com- 
ing Back to Harbor” to be counted 
among the latter, but this wonderful pic- 
ture of his, so well constructed, painted 
with breadth and full of noble senti- 
ment, confirms the impression of pro- 
ege that might be felt during the 

few years before his contributions 
to the Salon d’Automne and the Salon 
of the Independents. 

One thing that may be noticed in this 
year’s show by the Independents is that 
there are fewer nude studies than at 
the Salon d’Automne. Quite a good 
quantity, however, are to be found, and 
among them may be mentioned those of 
Marguerite Cressay, Picard le Doux and 
Rétif. Juliette d’Oyré also exhibits a 
nude study of a very fine quality, as 
well as a study of flowers painted in a 
broad style. This time the portraits of 
Ottman make one think rather of 
Carolus-Duran than of Renoir. As for 
the landscape painters, such is their num- 
ber and quality that one hesitates to speak 
of them at all for fear one should say 
either too much or too little. Neverthe- 
less, they may be reckoned among the 
best contributors to this Salon—and to 
contemporary painting. Signac, the presi- 
dent, is still faithful to his stippling and 
sun effects, but the “jeunes” prefer a 

screeter art and seek to link up with 

old traditions. Among these may be 
tamed artists like Trocham, Fourniez, 
Dubreuil, Debourg, Corelleau, Farrey, 
Chatbonniez, Catinat, Hébuterne, Roger 
Deverin (whose classic inspiration is un- 
mistakable) and André Jolly, whose 
“View of Port Manech”’ may be con- 
sidered a great work although it is of 
small dimensions. 

But there is also the “Studio” of Ro- 

d Chavenon, which may be classed 
among the best canvases of the Salon, 
the figures of Ladureau, the “Jardiniére” 
of Jacquemot, and the contributions of 
Oudot, who has sent in a fine landscape 
and a small figure of a peasant girl in 
the open air which is very reminiscent 
of Brueghel the elder and of the three 
brothers Le Nain. 

The big American room, in which the 
three huge red steamboat funnels of 

(Continued on page 8) 











SARGENT GIVES TO 
ITALY HIS ‘MANCINI 


Portrait of the Italian Whom He 
Called the Greatest Painter Is 
Presented to Nation’s Gallery 





ROME—At the closing of the Biennial 
Exposition in Rome, one of the finest 
works in the English section will be pre- 
sented to the National Gallery of Mod- 
ern Art by its painter, John S. Sargent 
This is the portrait of the Italian artist, 
Antonio Mancini, painted thirty years 
ago, when he and Sargent met at the 
Villla Wertheimer near Rome. 

At that time Sargent was engaged 
upon the portrait of Miss Wertheimer, 
while Mancini was painting her daugh- 
ters, and Sargent said that Mancini was 
“the greatest living painter.” A great 
friendship sprang up between them, and 
the English artist begged the Italian to 
sit for him. 

In little more than an hour Sargent 
had completed his study of the head, 
which expressed all the character of the 
gay Roman artist. Contrary to what has 
been said and written, Mancini did not 
paint a portrait of his friend, neither did 
Sargent’s work ever come into his hands, 
but was kept by Sargent himself. Now, 
however, it will remain permanently in 
Rome, thus enriching the National Gal- 
lery of Modern Art, in the city near 
which it was painted. —K. R. S. 





Pratt’s “Phillips Brooks” Is 
Preferred to Saint-Gaudens’ 


ANDOVER, MASS.—tThis town has 
been offered without price the statue of 
Phillips Brooks made some years ago by 
the late Bela Pratt. It is xpected that the 
town selectmen will accept the offer. The 
only condition is that the statue shall 
stand on the village green. 

Thus there is prospect of final action 
in a controversy that shook Boston art 
and social circles to the bottom some 
years ago when opposition to the Saint 
Gaudens statue of Brooks, which stands 
beside Trinity Church, developed to such 
an extent that a fund of $35,000 was 
made available to pay Pratt for design- 
ing a memorial which, in the opinion of 
the opposition group, would be more 
suitable. 

When the opposition sought to re- 
move the St. Gaudens statue to Cam- 
bridge and put the Pratt figure in its 
place, legal opinion was secured to the 
effect that such removal could not take 
place without violating the legal rights 
of St. Gaudens’ widow, and thus laying 
the church corporation open to liability 
of a suit for damages. It was freely ad- 
mitted that Saint Gaudens’ statue was 
finished after his death by an assistant, 
and those who did not like that statue 
declared that it was largely lacking in 
the touch of genius. The Pratt statue 
has been well-liked by those who ap- 
proved the commission. It has occupied 
at least two temporary Boston sites in 
the past five years. 





Russian Art to Be Shown 


An exhibition of Russian Art will 
open at the Grand Central Palace on 
March 4. The exhibits will cover the 
last fifteen years and represent the work 
of many different schools. Some of the 
artists represented will be Ignor Grabar, 
curator of the National Tretiakovsky 
Gallery in Moscow, Sergei Vinogradob, 
president and organizer of a union of 
Russian painters, Constantine Somob, 
Teodor Zakharob and I, D. Sytin, who 
before the Revolution was the owner of 
the newspaper Russokioe Slovo. Pro- 
fessor Ivan Trojanovsky will have 
charge of the business side of the ex- 
hibition and Nicholas J. Grishovsky will 
be its manager 


INDEPENDENTS’ SHOW 
E\BIGGEST IN AMERICA 


More Than 700 Works—Archi- 


penko Among the Exhibitors 


The Society of Independent Artists lays 
claim to holding the largest, if not the 
most select, art show in America. The 
eighth annual, to open at the Waldorf- 
Astoria Hotel March 7 and continue until 
the 30th, will represent more than 700 
exhibitors, registered from all sections 
of the country and from Russia, France, 
Ireland and China. 

The forthcoming exhibition will be 
about 200 larger than the display of the 
National Academy, and it will 
300 more exhibits than the Independents 
themselves showed last year. It will be 
larger than any exhibition the society 
has held since it has been showing at 
the Waldorf. Its exhibition at the Grand 
Central Palace seven years ago contained 
1,000 works. 

An announcement sent out by the so- 
ciety says that “the show has_ been 
strengthened by the enrollment of a num- 
ber of leading Modernists, as well as by 
several new exhibitors whose work is in 
the more established methods. Of these 
latter several are members of the Na- 
tional Academy. Geographically the ex- 
hibition covers a wide range. Russia 
sends Alexander Archipenko and C. 
Soudeikine; France, Theodore Earl and 
James Butler, son-in-law and grandson, 
respectively, of Claude Monet; Ireland, 
Jack Butler Yeats; China, a group of 
members of the Society for the Preserva- 
tion of Chinese Pictorial Art, whose 
work is being exhibited through the cour- 
tesy of the Newark Museum Association.” 

The society has appointed representa- 
tives in various parts of the country. 
These representatives are: Margaret Law, 
Baltimore; J. Randolph Brown, Boston; 
Fred Biesel, Chicago; Randall Davey, 
Kansas City; Martin J. Jackson, Los 
Angeles; Lucien Labaudt, San Francisco, 
and Will Shuster, Santa Fe, N. M. 

About 250 exhibitors live outside the 
metropolitan area. Chicago sends twenty 
exhibitors, and Kansas City seventeen. 

On the night of March 21 the society 
will hold its annual ball at the hotel. 








London Has an “Empire Picture 
Dealing Syndicate” All Ready 


LONDON—It is felt in art circles that 
the British Empire Exhibition is likely 
to attract to London this year a large 
number of American and Colonial visi- 
tors who may have it in their minds to 
lay the fundations of a picture collec- 
tion. To meet this contingency there 
has opened at 11'Old Bond St. an “Em- 
pire Picture Dealing Syndicate” which 
will break new ground in picture dealing 
by concentrating on works drawn prin- 
cipally from private collections in this 
country and ranging in price from £5 to 
£50 

These small speculative prices apply 
to old paintings and drawings of the 
Dutch, French, Spanish and_ British 
schools. The idea should appeal to all 
who desire to acquire good work at a 
reasonable figure. 





Courtauld Gift Is Liberal 





LON DO N—Great - satisfaction is 
evinced over the clause which enables 


the trustees under the Courtauld Gift to 
dispose of art works which may be ac- 
quired, if it should be found possible to 
replace them by better examples of the 


source should make the retention of the 
original purchase no longer of the same 
value. This is a distinct innovation and 


the result should be one of greatly in- 
creased significance and vitality for the 
collection. 
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Detroit Museum Acquires a Cranach 


“VIRGIN 
AND CHILD” 
By 
LUCAS 
CRANACH 


Th's pointin pre 
sented to the Detroit 
lnst.tute i y 
t'e Deirot Muscum of 
irt Founters Society. 
Cranach is one of tle 

tstand ng fiz 
the Northern Rena’‘s 
sance who, with Diirer 
and Holbein, form the 
trinity of great Ger 
man painters of the 
late XVth and early 
XVIith centuries 





— 
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ITALY TO SHINE IN 
NEXT INTERNATIONAL 


All Artists With Special Rooms | 
at Venice Biennial Promise | 
to Send Works to Pittsburgh | 
PITTSBURGH—Reports from Homer | 

Saint-Gaudens, director of fine arts of | 

the Institute, from Italy are | 

that there will be an especially good rep- 


Carnegie 





paintings in the| 
next Internatiozial. | 
The majority of the Italian painters | 
are Milan, | 
° . Tn . . | 
painters in Turin, Livorno | 
The art critic with the | 
following is resident in Flor- 


resident in Venice, Rome, 
with a few 
and Bologna. 
greatest 
ence. 

There will probably be about fifteen | 
naintings representing contemporary Ital- | 
ian art from Mancini, full of years, to| 
Natali, a youngster whose star is now 
ascendant. It is characteristic of Saint- 
Gaudens that he has secured promises 
from all the painters honored with spe- 
cial rooms at the Venice International | 
for 1924. This in itself is an achieve- 
ment, since European showings are much | 
more important to European painters than 
the International in remote Pittsburgh. | 
Moreover, the Italian section promises | 
great variety, portraits, intimate studies 
of mothers and babes, street scenes, pas- 
torals, in brief, every phase of the bril- 
liant life of modern Italy. 





Artist to Hunt in Primitive Way 

SALT LAKE CITY—E. W. (“Bill’’) 
Gollings, the widely known Wyoming 
cowboy artist, has decided to do some 
big game hunting during the coming 
summer with bow and arrow as did the 
Red Men who are the subjects of some 
of his pictures. Mr. Gollings says he 
became interested in archery a year ago. 
He has become so skillful with the bow 
and arrow that he declares he is not 
afraid to meet anything that he may 
come across in the mountains. 


Dr. Rosenbach Goes to London 


Dr. A. S. W. Rosenbach, of the Rosen- 
bach Galleries, New York and Philadel- 
phia, sails today on the Olympic for 
London where he will remain for sev- 
eral months. He plans to attend the sale 
of the Britwell Court library to be held 
at Sotheby’s March 31 to April 4. 





| different way. 


| artists have done with that much painted 


‘COMPLETE MATISSE 


SEEN IN AN EXHIBIT 


Brummer Gallery’s Display Repre- 
sents Him at Various Stages of 
His Career—Other Exhibitions 


The Brummer Gallery’s exhibition de- 
voted to the works of Matisse is repre- 
sentative of the greater part of the 
Frenchman’s career. The early Matisse 
is represented by a reclining nude, the 
cubistic Matisse by a large still life of 
resilient greens painted in 1913, while 
the Matisse of today is seen in paintings 
which have passed beyond Cubism into 
a sensitive rendering of form as in “The 
Artist at Work” or the figure drawings. 

A pursuit of the figure is typical of 
Matisse and while his still-life paintings 
are very moving as to color arrangement 
it is solely color that has interested him. 
Figures and faces appeal to him in a 
He finds the underlying 
character worthy of research as well as 
the medium he is experimenting with. 

As he says in the passage which Mr 
Brummer quotes in the catalogue, 

























hrough figures he expresses his senti- ff 
ment toward life. Landscape has inter-§ 
ested him less, and the “Etretat” which 
represents him here seems rather a pro- 
test against the kind of thing that most 


spot than a firm affirmation of his con- 
victions. The affirmative quality, on the 
ther hand, is found in his drawing of a 
reclining nude and in the painting of the 
back of a seated nude. 

However, his still lifes, for the very 
reason that he handles color so intellec- 
tually, possesses for a greater number 
the quality for which he says he strives, 
a quality which releases the feelings of 
the spectator from preoccupation with 
himself into the enjoyment of form ané 
color. 

Duveneck at Macbeth’s 

Eleven paintings by Frank Duvenec 
that are owned by his son are on viet 
in the Macbeth Gallery until March !/ 
This is a larger number and a greate! 
variety of his works seen here in recefl 
memory. 

Duveneck’s art is so much thought o! 
in connection with ideal heads and por 
traits that it may come as a surprise to 
see him represented here as a landscape 
painter or in the anecdotal subject, the 
“Reading from Tasso.” His most 
miliar Munich manner is seen in te 
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XVIth CENTURY 
PERSIAN & SPANISH RUGS 


GOTHIC & RENAISSANCE TAPESTRIES 
VELVETS & EMBROIDERIES 


(LIONEL HARRIS, Proprietor) 


CONDUIT STREET, LONDON, W. 1. 





PICTURES 





ART GALLERY | 
































1) 








= 
| 








Saturday, March 1, 1924 


THE ART NEWS 





— 





ENGLISH FRENCH DUTCH GERMAN 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 








Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALwaye oe HAND IN ALL REGU- 
LAR SIZES FOR _ IMMEDIATE 
EB ELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, Ill 














THOMAS AGNEW 


& SONS 
PICTURES and DRAWINGS 


BY THE OLD MASTERS 


ENGRAVINGS 


LONDON: 43,OLD BOND STREET, W. I, 
PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 
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“Old Man Reading,” a rich piece of color 


but i ise else distinguished, qualifi- 
P. & D. COLNAGHI & CO. J cations ‘that apply to his two studies of 


(ESTABLISHED 1760) Chioggia fishermen. The “Marshy Land- 
scape” and “Landscape with Trees” have 
all the lush richness of the more lyrical 
of the Barbizon painters and a serene 
dignity all Duveneck’s own. 

The suavity of that kind of painting is 
put aside in the “Reading from Tasso,” 
which is brushed in with broad strokes 
that give a dignity and a reality to a 
composition inevitably suggesting Alma- 





BY APPOINTMENT 


Paintings, Drawings, Engravings, Tadema’s “Reading from Homer,” only 


here we look at life and passionate ardor 


Etchings, Lithographs, Woodcuts, in place of the artificial classicism of the 
by the Old and Modern Masters anglicized Dutchman. The best of Duv- 


eneck’s work is seen in the lovely “Head 


of a Girl,” the direct simplicity of the 
EXPERTS, VALUERS, PUBLISHERS “Portrait of a Woman” and the “Head 
GALLERIES f an Italian Boy,” this last ‘showing 


111-145-146. NEW BOND ST. how he could paint romantic beauty and 


keep it safe from the sugary. 
A Carroll Brown Memorial Show 


As a memorial to the late Carroll 
Brown, who died in June of last year, 


LONDON, W. 1. 


Cable Address. ( olnaghi, London 





fifty of his paintings are on exhibition 








in the John Levy Galleries until March 8. 








Practically all his life Brown moved 


about in a wheel-chair, and this physical 
The Morant Gallery handicap naturally limited the range of 
of 


e his work. Most of his canvases were 
painted from one place of easy access at 

OLD MASTERS Crag:moor in the Catskills, a view of a 
broad valley from a height which he re- 
Early -«asan and Flemish produced so many times that the effect 
Primitives and 17th Century is somewhat monotonous, the one relief 
Dutch Masters being the assured grace with which he 


The “Bridge in the Woods,” the view 











| 33, Duke St., St. James’s. London,S W.1. painted tree forms. 





of a lonely house seen through a screen 





»f trees, and the “Moonrise Over City 





Roofs” stand out in this assemblage, 


. ° partly for their more vigorous painting 
The Fine Art Society, Ltd. and color but chiefly through their being 


such marked departures from his favorite 


PAINTINGS and WATFR COLOURS by and so often repeated subject. Augustus 


LEADING BRITISH ARTISTS Vincent Tack, Brown’s friend and brother 
Publishers of the Etchings by painter, has written a sympathetic fore- 
BRANGWIN, a Sevmour Haven word for the catalogue of the show. 
Also Etchings by Zorn, etc. bs 
Portraits by Carroll 
148 NEW BOND ST. LONDON, W.1 : 


Recent portraits by John Carroll are 
shown at the Daniel Galleries. His por- 





traits have always been worth studying, 
for they are something more than like- 


Arthur Greatorex, L'4 nesses, something more than clever poses, 


and possess a quality that is more than 


Watercolour Drawings & Paintings mere vitality. 


Publisher of Modern Original A portrait may very well succeed by 


these alone but to these Carroll has 


Etchings and Mezaotints 7 
always added a personal element, de- 





14 Grafton Street London, W. | pendent laargely on the flowing, rhythmic 

















Chinese 
Works of Art 


Our new and fully illustrated Catalogue 


mailed post free 


SPINK & SON, LTD. 


nature of his line, and also on an ele- 
ment of mystery which is almost never 
met with in a portrait that still remains 
a portrait. This quality of mystery is 
not strained—it is slight but it is suf- 
ancient. In “Gataene” for instance, and 
the head of a little girl. 

“Norbert and Elizabeth” who are seen 
against a distant sweep of autumn hills 
have about them a serenity which is 
characteristic of Carroll and the color 
is a transparency which is likewise typi- 
cal. The head of Ambrose Mckvoy is 
excellent, sensitive, living, while the 
manner in which the modulations of col- 
or in the background emphasize the turn 
of the shoulders gives the picture an in- 
definable charm, There are two land- 
scapes hanging on either side of this 
aead, small winter scenes of gray trees 
creening far off vistas of sky and hills 
—pictures which make it seem impera- 
ive that some one by some means should 
compel the artist to paint more of them. 


Miss Brewer's Landscapes 


Mary Locke Brewer is exhibiting land- 
scapes at the Kingore Galleries until 
March 15. Venice, Rome, Provincetown, 
Chicago—these four have contributed 
most to her inspiration, and the Proy- 
incetown subjects seem the most firmly 
constructed, the most sure of themselves, 
of the group. Perhaps this may be ex- 
plained by her change from the impres- 
sionistic manner in which she painted 
the moods of Jackson Park, Chicago, as 
portrayed in “The Lagoon,” to a tech- 
nique which gave greater thought to 
form and volume. 

In this change the artist definitely took 
a step forward without losing the vibra- 
tion or sentiment of her former work. 
She does not entirely relinquish her 
(Continued on page 8) 





HARMAN&LAMBERT ||| The- 


Established in Coventry Street Bachstitz Gallery 


During Three Centuries 
HIGH CLASS 
PAINTINGS 


of the Dutch, Italian, French, Eng- 

BY APPOINTMENT lish and Spanish 
———_————- OLD MASTERS 

DEALERS IN ANTIQUE Egyptian, Greek, Roman and other 


SILVER Angee 


OLD SHEFFIELD PLATE Ancient Tapestries 

Bre. THE HAGUE, HOLLAND, Surinamestrast 11 
recs eas < ose Berlin: Tiergartenstrasse 8 
177, NEW BOND STREET, Repooonsteains in America, 


Mr. P. Jackson Higgs, 
LONDON, W. I. 11 Bast 54th Street, New York. 























Pictures and Drawings ||| tur | EICESTER GALLERIES 


by Marchand, Lotiron, R Fry, Matisse, . 
Laeenn, Bell, tecenenn, une Grant, Leicester Square - - LONDON 
Moreau, Thérése Lessore and contemporary ERNEST BROWN AND PHILLIPS, Props, 
painters and the older schools. Etchi by Whistler, Z M po 


THE INDEPENDENT GALLERY ||] Masters. Fine Drawings—Old and Modera 
7a Grafton Street, London, W. 1. ||) Exhibitions of the Best Modern Art 
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XVIkus, XVI Ich & Early XIXth Century 
GUTEKUNST & KLIPSTEIN 
PEWTER Bern, Switzerland 


ORIGINAL ENGRAVINGS AND BTCHINGS BY 





VISITORS to LONDON 


in this, the year of The British 
Empire Exhibition, should not 
fail to visit the Galleries of the 


EMPIRE PICTURE DEALING 
SYNDICATE, LTD. 


At 11, OLD BOND STREET, W. 


where they will find a most inter- 
esting collection of Old Masters, 
at prices ranging from £5 to £50 
maximum, 


These pictures have been obtained 
principally from private sources and 
are of wide range and excellent 
quality— Dutch, French, Spanish 
and British Schools. 





Phone: Padd. 6336 A. FYNDE Durer, Rembrandt and all Old Masters 
3 mi from Baker 16 Pak & Reed, Regent's Park M. Bone, McBey, Cameron, S. Haden, 
Street Stations NW. Meryon, Whistler, Zorn, etc. 


Catalogues on A pplication. Tdegrams: Artus- Bera 














Williams & Sutch 


as Laver Genes CHARLES YOUNG 


Old ar and Modern Pictures ANTIQUES 


The United Art Galleries Works of Art 
23a, Old Bond Street, London, W.1 107, Wigmore St., London, W. 1. 

















LEGGATT BROTHERS 
the 'hte Majauy Ring tno Vil nd || BASIL DIGHTON 
























































| 5, 6 & 7 KING ST., ST. JAMES’S, LONDON 

FOUNDED 1772 
s 

J. Goudstikker 

KALVERSTRAAT 73— AMSTERDAM 
FOUNDED 1845 

Pictures of All Periods 

CABLE : GOUDSTIKART, AMSTERDAM 


























“The Beach at Shoreham” by Bottomley, R.B.A. 


For full particulars of 
Pictures of Finest quality 


by 
Baird-Bottomley-Winter-Shaw 


apply two THE CARROLL GALLERY 
10, George St., Hanover Sq., Rontgn, w.il. 
or U.S. A. and Canadian R 
The Carroll Gallery, Ltd., Toronto, Canada 











Piteen Ms s & Engravings 3, Savile Row, London,W. 1. 
30, ST. JAMES’S ing LONDON, S. W. 1 Mustrated catalogue of recent ac- 
quisitions in old English furniture, 
Tapestries and Engravings with in- 
troductions on Furniture by Mr, 
HENRY J. BROWN Percy Macquoid, Tapestries by Mr. 
(Late W. Lawson Peacock & Co.) W. G. Thomson, and Engravings by 
Paintings, Drawings, Pastels Mr. Macbeth Raeburn, sent free on 
THE RAEBURN GALLERY application. 
48 Duke Street, St. James’s. London, S. W. 1. Telephones Regent 4349 and 4350, 


Cable Address: Collective, Piccy, London 























RARE STAMPS 


of British Colonies are my Specialty. I 
hold an exceptionally fine stock. Prices 
are very reasonable. 

Selections willingly sent on approval. 


T. ALLEN 
“Craigard”’ Blake Hall Rd., Wanstead 
London. E. IL, England 























Old Masters 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Jalleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 

















THE ART NEWS 


Saturday, March 1,”1924 








PAINTINGS 
by 
J. Francis Murphy 


March Ist - 15th 


Flowsxrn YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick's Cathedral 
NEW YORK 
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FEARON 


PAINTINGS 
DRAWINGS 


By the Old and Modern Masters 


SCULPTURE 
JO DAVIDSON 
GALLERIES 


INCORPORATED 
25 West 54th Street 




















FREUND ART BRINGS 
A TOTAL OF $197,839 
Maily High Bids at the ‘Three Ses- 


sions in the Anderson Galleries 
’ —Other Important Auction Sales 





At the Anderson Galleries, on Feb. 20 
to 23, furniture and objects of art from 
the two recent exhibitions of Karl 
Freund’s Interiors were sold. A total 
of $197,839 was realized. jf 
’ Some of the more important items, and 
their purchasers, were: 


33—XVII century French needlework chair 
back and seat, Lene Treize period; D. T 


Dayton ccccccscccccccccesccessccs «++ +$300 
40—XVII century rose-colored Genoese vel- 
| ¥ét banner; F. F. Eastman .......---+- + +$300 
§6—XVILLI century French bonheur du jour, 
Louis Quinze period; D. F. Page ...... $600 
65—XVill centur English satinwood kid- 
| ney writing table in French taste, Louis 
| Quinze period; G, E. Jordon ......... $370 
41 XVITL century English needlework ma- 


, hogany armchair, Hepplewhite period; L. B. 
“Hammond .......--- eeeeeeceooscess _ + $420 
85—--V III century English mahogany dining 
suite, Hepplewhite period; D. T. Dayton.$485 
4—Set of XVIII century English dining 
chairs, Adam period; F. F. Eastman. ..$460 
XVIII century Chinese paper wainscot; 
|G; E, Jordon ; : $600 
100—Chinese wall hangings, Ming eieey | 
| L. B. Hammon : + $310 
f0i—XVILI century north Italian painted 
| canvas wainscot; L. B. Hammond .....$475 
119—XVILI century Italian burlwood writin 
| desk, ~Louis Quatorze period; D. ; 
b DBVtOM occ cierccccccscscces eeeccsveces $485 
1r98—-Two XVIII century — tripod lac- 
red gueridons in the directoire paste 


. Le Sparks ...secveress steeeeceeees 
2028X VIII century English coralwood 
gueridon table; Kipps, Ltd. .......++.++: $320 


12—XVII century French winged _needle- 
‘ work settee, Louis Treize period; Mrs. E. 
| Bullitt 
216—X VIII 
pnw, . — taste, Louis 
eriod; M. F. Chase 
RX VIII century English mahogany book- 
. Couni- 


century English bonheur du 
Treize 


case of the Adam period; Miss 


| hank, agent ...ccescceeceesrsceccec oe Gl yt 

219--Barly XVIII century English oak- 
aneled library; Kipps, ER pery $1,100 

SV century Irish crystal four-arm 
y girandoles; B. F. Roth ......++++++s5. 25 


460—XVII century French needlework ‘“Tap- 
| estry” of the Louis Treize period; Kipps, 

) Ltd 

2—XVII century Brussels verdure tapestry 
1D. T. Dayton ....ceeeeeseeessereccens 775 
64—Two early XVIII century Brussels ver- 


eee eee eee ere reeset eeesereeeeeeee 


dure tapestry panels after cartoons by 
Oudry; D. F PASE oc ccccccccccccccs $1,500 
65--Two XVIII century French tapestry 


| panels of Fontainebleau weave; ‘iso 


wees eereereesesesereeree 


266—-X VIII century French Aubusson tap- 
estry in the Chinese taste of the Regence 

Od; D. T. Dayton ...-..seeeeeeees $1,275 
67—XVIII century French Aubusson - 


estry of the Louis Quinze period; K. 


FraBer oc ce ccc scccccrsecsesecesceees $1,500 
468—X VIII century Oudenarde tapestry; F. 
' L. Wurzburg ......--- steeececereeeece $370 
69—-XVI century Flemish personage tap- 
estry; Kipps, Ltd. .....seeeeeeeees $3,400 


td, 
490— Set of six English XVIII century col- 
| ored prints of celebrated Georgian man- 
sions and gardens; H. Counihan ....... $355 
0&8—Very important early XVIII century 
ayniture of Chinese famille verte porce- 
ain; K. W. Fraser ....----seessecees $850 
75—Two early Italian XVII century silk 
embroidered panels; Miss H. Counihan, 
AGEN 2. ce ccccnecesrerersocscenecsesess $3 
484--X VIL century. French needlework car- 
net, Louis Treize period; Kipps, Ltd... .$300 
l98—XVII century French versure and per- 
sonage tapestry, Louis Quatorze period; 
A AG OS Berra re seceeeeececees ,65 
99—XVII century Flemish personage tap- 
: ry, Louis Treize period; order . $1,250 
400—XVII century Flemish verdure eat 


“tapestry; K. R. Male .......-+-+ee++s 1,000 
ex vit century Oudenarde verdure tap- 
yestry; Mrs. S. K. R. Chein ........-- $1,300 


402—XVII century Flemish chateau verdure 
tapestry; sxipps, $375 


eee ee eee eee 


4—Two Flemish 

{panels; K. W, Fraser ....--.-++- +e e$1, 
8—XVIII century English Georgian six- 
fold leather screen; Kipps, Ltd. ....... $425 


9—XVIIIL century English admiralty map 

screen of the vear 1781; A. Arnold... .$525 
312—Two XVIII century small English ber- 

geres, Adam period; Miss H. Counihan. . $460 









446—Two aVII. century French walnut 
imeediework armchairs, Regence period; 
AKips, Ltd. .....eseceeessececeesevcecs $400 
5—“Gathering for the Hunt,” by James 
‘Seymour, English, 1702-1752; i 


RE TS AF : 
g—“‘A Musical Garden Party,” by Jonathan 
‘Richardson, 1665-1745; D. T. 
le eer . 
“Portrait of Mademoiselle Sophie Ar- 
‘nould,” by Greuze; Miss i Se Miller. $1,600 
1-—Paris Under the Great Cardinal,” by 
iP. De Champaigne; Kipps, Ltd. ..... $2,600 
2—Two paintings on panels, by a follower 
wof Jan Van Geertgen; Mrs. H. 
(Narter ‘ . $1,000 
0—XV century English Gothic oak contr ies 





Phipps, Ltd. 

va, a XVII century French carved and 
lwilded tapestry; Miss H. Counihan, agent. $900 
spo—XV1 I century French needlework set- 
tee, Louis Seize period; Mrs. E. H. Hers 


t . 
shi xvi century mahogany bonheur du 


jour; K. R. Male ...---sseecererers $1,150 
§¥4—Two XVIII century French commodes 
| (rosewood) ; D. F. Page .scccccceses $1,375 








537—Set of twelve original XVII century 
English wamnut high chairs, Charles [1 
ees Bes is Es GEE 6c csosccces $1,950 
540—-XVII century painted Flemish sponet 
by E. Van Der Stagh; Herman Baruch .$1,035 
§43—XVIILI 5 | English laequered high 
case clock; Miss H. Counihan, agent ...$500 
546—-X VIII century French mantel clock; 
i Eee sn up gad bes €heSkabs bes d0erce $2,200 
551—X VIII century English lacquer bracket 
Da nh, DMth dunetis eerie ceecedee se $325 
553—XVIII century French mantel clock of 


the Louis Seize period, by Jean Andre 
Bepaute; Mrs. E. ES $3,800 
555—Set of XVIII century English em 
broideries, Chippendale period; F. F. 
PLS ice cenedegbhveed des stovecdee $3,950 
573—-XVIII century -dinner service; K. W. 
PU PRS A clea cdo sic pe Ubccd vende $1,100 


574—-Two pictures, Ming dynasty, from Lady 
Battersea; Kipps, Lid. .........00- $3,600 
577—-X VI century French petit-point needle 
work panel; Kipps, Ltd. ............. $1,500 
578—Two important XVIII century Brussels 
tapestry panels by Henri Reydams; 
it yey eS ee ee ee $7,500 
579—XVIIL century French tapestry, Louis 
Quinze period; Kipps, Ldt. .........$4,450 
580—-Early XVIII century Queen Anne 
mortlake tapestry; order ............ $10,500 
581—Fiemish tapestry, about 1500; Mrs. E. H. 


EY SSS Far err $6,800 
582—~Gold-ground - leather screen, Stuart 
period; Miss H. Counihan .......... $3,750 
591—Statuette by Rosellino, Florentine, XV 
century; A. R. Louis & Co............ $3,500 
592—-Engraved and painted mirror picture 
designed by Karl Freund; Harry 
SS 0,5 op tese a0cos ese ne bikeneee $600 


600—Composite animal of the T’ang period; 
EE EE rer ee ee $1,300 

601—Bronze statuette of a horse, by Adrian 
De Vries; A. R. Louis & Co........... $450 

602—High post bed painted by Angelica 


meen: ED. OH. POMS occccccccess $1,150 
603—Walnut and mahogany furniture; 
NNN 56 waedeUee des tan pees 00cne coves $1,500 
605—Alabaster candle stands, Renaissance 
Ee I a on 5 abe 0400s 0006 $485 
606—Two Florentine XVI century carved 
alabaster candle stands; Kipps, Ltd. ...$485 
608—Antique Chinese rug; order ....... $4,000 
614—X VIII century English white marble 
mantel, Adam period; M. Goodman ...$675 


ORIENTAL ART COLLECTION 
American Art Association, February 20, 21, 
22 and 23—Chinese porcelains, antique 
Chinese and Korean pottery, rare snuff bot- 
tles, jades, necklaces; from the Kano Oshima 


collection ; total, $38,102. The more important 
items: 
203—~Mandarin necklace, Ch’ien-lung;  T. 
th ‘cnct igh aadee-p os 606 oes esa ees 
246—Green jade double vase, Ch’ien-lung, 
SFO RTOS Je Bee MOOTIAD cccccccccccces 130 


627—Apple green vase, K’ang-hsi, 1662-1722; 
P, Guggenheimer 


eee eee eee eee eee ee 


628- green jar, K’ang-hsi, 1662-1722; 
W. Fs OER 5's 0.0 cp 0 tbnes 00 $375 
634—Peachbloom vase, K’ang-hsi, 1662-1722; 
in Scho head vs pobeweeeses $1,000 
637—-Sang de Bouef vase, K’ang-hsi, 1662- 
cn i i 2c. o ses encens.e 00.46 $3 
640—Sang de Bouef vase, K’ang-hsi; O 
CT Lot wEhs 605 60s 6-6.0:0.09 668 tas 0% 00 
643—Gigantic palace vase, Ch’ien-lung; 
RN TT OEeRITC LTT CT ere $150 
672——Cloisonné jardiniére, Ch’ien-lung; Mrs. 
6 op ear ere $160 
674—Large cloisonné beaker-shaped vase, 


Ming dynasty, 1368-1643; O. Fukishima. .$170 
676—Grand Chinese cloisonné palace vase, 
Ch’ien-lung, 1736-1795; Mrs. A. Hoe ...$650 
811—-Japanese bronze flower vase, about 1840; 
Mrs. Ven PE s<.h hes cds mes pe s4suae $210 
872—Imperial Chinese bronze wine vessel, 
Sung dynasty, 960-1279; W. W. Seaman, 
agent 9 
875—Important bronze incense burner, T’ang 
dynasty, 618-907 A. D.; Mrs. Van Ger- 
end Ais hh'0.0 CSG G40 00.66) 66 eines anes $1,150 
877—-Pair of imperial bronze offering vessels, 
Ming dynasty, 1368-1643; K. Saito ....$300 
879 to 934—Antique jee pewter tea 


{are a collection o 56 pieces; J. 
te Eee ve ace ee snake $2,600 
963—Cloth-oi-gold altat cover, XVII _ cen- 
tery: Mies Lucy Aldrich ............0. $260 
1022—-Chinese animal rug, Ch’ien-lung, 1736- 
a Pee $200 


SILVER, SHEFFIELD PLATE, ETC, 


Anderson Galleries, February 19—Old English, 
Irish and Continental silver, old Sheffield 


plate, jewelry, etc.; total, $12,425.50. The 
more important items: 
103—George III silver three-light candela- 


brum, Birmingham, 1797; E. F. Collins. .$210 


106—Irish silver coffee pot, Cork, circa, 
oe oo Ce, OME oc iccceesss 2 
107—Irish silver bowl, Cork, circa, 1735; 
rE, MMOMUR: o's’, 0 sce Mic coecccces.es $220 
114—Pair of Irish silver patens, Cork, 
a area $380 
121—Set of four George III silver table 


candlesticks and pair of three-light branches 
to match; N. Radnoff $3 

122—George IV silver soup tureen, cover and 
stand, circa, 1825; order 3 

128—George il silver tea kettle. stand and 
lamp, London, 1743; Miss H. Counihan.$375 


130—Irish silver tray, Dublin, 1824; Miss 
i NT 6 Pea MA ban 6. 006-00006055 $620 
131—Set of four George III silver sauce 


turens and covers; London, 1770; order.$340 
136—Irish silver tankard, Dublin, 1699; C. R. 
Morley $6 
CONWAY-KUHN COLLECTION 


Anderson Galleries, February 26—Etchings, 
engravings, color prints and drawings, from 
the collection of Eustace Conway and C. 
Hartman Kuhn; total, $7,079. The more 
important items: 


17—Broad bills, original dry-point; A. Acker- 


ES ee rr Ary $180 
72—*"St. Eustace,” original etching; Henry 
TS EE ae ee re srree ny 


253—“The Arteries of Great Britain,”’ set 
of five original etchings; A. C. Dickins.$115 

260—“Cries of London” (four of the set); 
Te, ME Cais Sedan bins 6640 sic ce ebe. cease 3 

279—*‘‘Sappo,” 


original etching, signed proof; 
P, Surval $1 


Terr rTP eee eee eee eee eee eee es 


BRADLEE-SMITH ART 
SALE BRINGS $89,402 


American and Foreign Paintings 
Are Sold at the American Art 
Galleries at Two Big Sessions 
A total of $89,402 was realized at the 

sale of American and foreign paintings 

from the estates of the late Josiah Brad- 
lee and the late Henry Smith. There 
were two sessions at the American Art 

Galleries, the evenings of Feb. 20 and 21. 

rhe total of the first session was $23,732, 

and the second session brought a total 
of $65,670. 

The highest price, $6,800, was paid by 
the John Levy Galleries for “Felina” by 
Reynolds. The pictures which sold for 
$200 or more, and their purchasers, were: 


3—Female figure (charcoal drawing), by 
Pierre Puvis de Chavannes; C. \ Kraus 
Pe AM i se dheg iss ob Seba EASA abee bow a $220 
18—-Landscape, by Theodore Rousseau; W. 
Oe IR, ED wn ca daes wakes bon 008 $675 
31—*‘A Rural Concert,” by Narcisse Virgile 
Diaz de la Pefia; Edward Wise ....... $300 
32—"“‘Arabs Crossing a Stream,’’ by Eugene 
Fromentin; C. W. Kraushaar ..........$350 
40——"F emish Amusements,” by David 
Tenters; Rose Cumming ......s.-ce0s: $450 
45—"The Medicant,” by Johannes Henrious 
ee. a eer ey $300 
58—"Sweethearts,’’ by Frederik Henrik 
Kaemmerer; J. R. Bowles ........ we 
69—"‘Strachan Ferry,” by George H. Bough 
oe. iis nt Be Be WEMUENOE 66 exars $300 
71—‘‘Boats Fouling Entering Harbor Suyder 
See,”” by William Clarkson Stanfield, R.A.; 
eR SR eer ree $270 
72—-Landscape, by Henry Pember Smith; 
2) RD i aneet snes sebeeens $220 
77-—‘Au Sable River, Keene Valley, Adiron 
dacks,” by Robert Ward VanBoserck, 
SPIEL ereerr cree ee $525 
79—An Old Tree and Its Neighbors,” by 


mil Carlsen, N.A.; John Levy Galleries. $310 
80-—“Shepherd and _ Flock,” by Constant 


TOOTOR: Bee BR oes h 000 09:0 606994058 $375 
81—‘‘Along the Stream,’”’ by Theodore Rob- 
ingom: Cy. W. MPBUSROOS 2c cccccecsccecs $525 
82—“‘Sunset, Long Island,” by Thomas 


Moran, N.A.; Theodore R. Gerlach ...$1,700 

84—-Landscape, by Emil Carlsen, N.A.; 
Milch Galleries $225 

85—‘“Bending Sail on the Old Mill, Bridg- 
hampton, L. 1.,” by Childe Hassam, N.A.; 


BETO «GEMTUOTOED | ic cecccvecccccsoceccoes $750 
86—-‘November,” by Theodore Rousseau; 
T., WOTtBFOS aco wcccsvctocccecscess $500 
87—"‘The Approaching Festvial,’”’ by Wil- 
lard L. Metcalf; Milch Galleries ....$1,150 
88—‘Springtime,”” by J. Alden Weir, N.A.; 
W. W. Seaman, agent ...........--45- $475 
89—‘‘Apache Fire Signal,” by Frederic Rem- 
inetoms A. T. SOOMCI oocccccesesecs $3,900 
90—‘‘Un Grain du Nord-Ouest, Deauville,” 
by Louise Eugene Boudin; Rudert, 
OOO ci nccciveccersccccsevrcosscosnes $425 
92——‘Before the Village Inn,” by Klaes 
Molenaer; Rose Cumming ............. $300 
93—Italian landscape, by Jan Both; Rose 
CIR a i die 6:0 0hin 602510909 05.¥0:0:9.8 240 $500 
97—"‘Portrait of a Lady,” by Robert Levrac 
Tournieres; C. W. Kraushaar ......... 650 
105—“The Fencing Lesson,”’ by Walter Gay; 
ohn Levy Galleries .........-eeeeeeee 200 
107—"‘La Politique au Village,’ by Vacslaw 
von Brozik; Henry Philips ........... $65¢ 
112—‘“Sheep in Winter: Return of the 


Flock,” by Anton Mauve; Bie Bowles. $1 800 
115—“Going to Church: Sunday Morning 
in Holland,’”’ by Anton Mauve; John Levy 


rng panned rb ehbbeseb sess 6% $400 
119—Landscape, by J. Francis Murphy, N.A.; 
© OR rere ee $300 
120—"‘La Toilette,’ by Jean Frangois Millet; 
ce. Me EMME casos t2eieseae erences $825 
125—‘‘Peasant Bearing a Burden,” by Josef 
Israels; T. Wertemeyer .........-+++- $ 
127—“‘Evening Glow,” by Bruce Crane, N.A.; 
Si ole oss gek oe neees e004 ee $210 
130—Landscape, by J. H. Weissenbruch; 
John Levy Galleries .......-.+eeseees $280 
131—“‘Rialto Bridge, Venice,” by Antonio 
Canaletto; Rose Cumming ............ $300 
132—“‘Washing Day,” by Bernardus Johannes 
Blommers; H. Smith .........-s-e+eees $325 
134—-Landscape, by Diaz de la Pefia; Mr. 
Meyers, M. Knoedler & Co. ..........; $700 


142—Moonlight landscape, by Charles War- 
ren Eaton, N.A.; William Macbeth «+++ $375 
145—“‘Overlooking the Cattle on a Hillside 
Pasture,” by Rosa Bonheur; H. Smith. .$525 
147—“The Brigand’s Cave, Fontainebleau,” 
by Corot; Lady Duckham ............ $410 
150—“Entrée du Port de Trouville,’ by Louis 
Eugene Boudin; Durand-Ruel .........$375 
151—‘‘Hauling Logs,” by Louis Paul Dressar ; | 


T. Wertemeyer .....-ccseescscscececs + $250 
152—“‘Sunshine and the Bath,” by Childe 

Hassam, N.A.; Milch Galleries ...... «$2 
153—“Over the Sand Hills,” by William | 


M. Chase, N.A.; Ferargil Galleries ....$225 


158—“‘The Peasant’s Cottage,” by Leon 
Richet: Hi. Semitlh 2.2. cccccccccccccccccs $250 

159—“Black Swans,” by Frederick S. Church, 
N.A;: A. M. ROoven ..ccccccsscscvecs 275 


160—"‘An Inlet from the 


Rhode Island,” by R. W. Van Boskerck; 


A. Cl Lammmtler coc. ccc ccscccccesccs $250 
164—“‘Pleine Mer au Havre,” by Claude 
Monet; Ehrich Galleries .............$1,000 
165—"‘Sheep in the Pasture,” by Willem 
Steelink; F. Knox .....0-eeseeese+++- $200 
166—“‘Bords de l’Oise, prés de Pontoise, 
1877,” by Camille Pissarro; Ehrich Gal- 
ee EPPO ree eee + «$950 
167—""Cenice,” by Martin Rico; Arlington 
re re a 


168—“Cattle at Pasture,” by Marie Dieterle; 
H. Smith 1,3 
169—“Summer,” by Henri Joseph Harpignies; 
5; MMA oo cane dencccscccccscacccces 2, 











Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





EXHIBITION of PAINTINGS by 


PAMELA BIANCO 


Beginning March Third 





i8th Century Masters 


15 Old Bond Street 
LONDON 


17 Place Vendome 
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GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 
|ENTRANCE IN 53d STREET} 


FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 


BERLIN. W. 
VICTORIASTRASSE 35 


: va ; i ae as tee 
170—‘*The Sea Shore,” by 403—Famille verte temple jar and cover, 


Daubigny; W. W. 


i Be ob isiewunkiwn es K’ang-hsi, 1662-1722; Agnes G. Kinney. .$240 
171—Dutch landscape, by J. B. Jongknid; 408 —Large powder-blue plate, K’ang-hsi, 1662- 
UMNO in Sa ou os oav eds 050450 30 $425 PR da * O. —— Erisps eos case bal te $140 
72-—“Sur mas Ra bik pee -Pair of Ming porcelains, monster urn 
tal bodice Ay ver bad Kn censers, Ming dynasty, 1573-1619; B. 
es GED" ERWEE cs cesecese Reohe ty ” SN 35. uc vib Veciaws oecakecaae $130 
173——“Hillside and Pool, October,” by Albert 415—Very important seven-color vase, K’ang- 
Pinkham Ryder, N.A.; T. Wertemeyer. .$400 hsi 1662-1722; P. C. Jaehne .......... 625 
> Rint Street, Rainy Day,’ by Childe N y f . ] 
Se ie. Die. Me pon us cu keh cuekeae $675 [v. qa d “tl - 2 
176——"‘Dry Dreams,’ by Robert Reid, N.A.; uction Cale ndar 
_M. Knoedler & Co. ..cscesssccescvcce Gad AMERICA\ AhkT GALLERIES 
177—-Landscape with shepherdess and sheep, (Madison Avenue, 56th to 57th Street) 


by Charles Emile Jacque; M. Knoe > ‘ 
r\ . es € Jacque { Knoedler February 28, 29 and March .. afternoons— 


,* Co. dahdadadol + edb? bloladebdeh dee © delah™ ol $225 Rare English rurniture, Chinese and Orier 

ad ra ae —_ figures, by Diaz de la rugs, nesdiewerk, panels, etc., the poeseuie a 
pn CM Bee DOWIES weceess Behe s Cceue swe $600 Benjamin Benguiat and the tenguiat cor ora- 

179- Hiver en Hollande, by Jan van tion. On view Feb. 25 

Pn fi oe eg ie on > wo March 7 and 8, afternoons ‘Ear:y American 
pth — a ' ‘ . » 4 $325 antiques, comprising a set of twelve Dunean 

182—"*The Apaches,” by Frederic. ‘Reming: : hvte chairs, and a magneoy illions 
tay: yell nian: $4,600 Savery; 100 hook rugs and some glass whica 
tet ie ; 38 SR 4m. age includes examples of Stievel and Sandwich 

183 Edge of a Clearing,” by J. Francis On view March 3 : 

. ~ } a. 

PP et 0 f Moen NWoode”” ag PNET es March 10 and 11, afternoons and evenings— 
 Rithosy hy, Sa peces! a -$700 The William F. Gable collection, Part IV, 

188—"The Babbling Brook,” by Charlotte B. comprising first editions ot English and 
Coman; J. Lowenbein gala st tebe ice > $200 American authors, autograph letters of celebri- 

189--"Felina.” by Reynolds in” Lawes ties, including John Adams, John Quincy 
A alll yee cee $6,800 Adams, John Brown, Walt W hitman, Swin- 

190-—"The Peasant at the Tree.” by Theo- burne, Emerson, Darwin, Clemens, Carlyle, 
leon” Mtiieenn: Ofiiiein Yiedith”.. 2 $600 anu many others; books il ustrated by George 


Cruikshank. 


Aubrey Beardsley, 
away et al. 


On view March 6. 


191—‘*Nymphs and Kate Green- 


Kennedy 


Satyr,” 


by WwW Eddy; 


- $225 


192—*After Sunset,” by Blakelock; J. L. ANDERSON GALLERIES 
RE ee a acai ihr dk and nes Ae ma nie od $300 (Park Avenue and 59th Street) 
193A Seaside Pasture,” by Willard L. | February 29, March 1, afternoons—Collection 
Metcalf; William Macbeth ............ $975 of the late Reiza Khan Monif, of Paris and 
194—"*The Ride by the River,” by Childe New York. 
otiassam ; Milch Galleries ........... + :$775] March 3, afternoon—Autographs of historical 
195: Mr. Amory Lawrence,” by George and po | celebrities. On view now. Per- 
Fuller, A.N.A.; John Levy Galleries $600 sian and Indian miniature paintings, glass, 
196—"Shepherd and Flock,” by F. P. ter jewelry, ete. 
_Meulen; John Levy Galleries ......... $550] March 4 and 5, afternoons—Two collections 
197 Hauling Timber,” by J. K. Leurs; or first editions, Charles Dickens and Oscar 
Mrs. E. Wilkinson ........... se eeeees + + $250 Wilde, collected by Harold Hartshorne and 
198—""The Wood Nymph,” by Corot; E. L. Arthur C. Rhodes. On view now. 
o hing, WE tag oer ye or oer pee ees $650 March 6, 7 and 8, afternoons—Part III of 
| ¢ sa ol Family,” School of eregoro: the collection of Wiliam Whiting Nolen, 
00_-“Peta.” by William Owen. Mi grees $390] of Cambridge, Mass. Furniture, English and 
7” Pets,”” by illiam Owen; M. we and American paintings, glass, Staffordshire 
e 0. . ecce's ceases W he” dedi ce tesee vegiee ware, etc. 
201—"Lady Georgiana Gordon,’ by Hoppner; March 4, 5, 6 and 7, evenings—Part IV of 
a dy o Co. .. tia homens hee yt tat the Nolen collection, consisting of rare 
202—“La Princesse de Lamballe,” by Ade- American lithoeraphs by Currier & Ives. 
laide Labille des Vertus Vincent Guyard; Now on view . 
MSRUONSSE GalleTICs ..c cs ccecsccccsscsQeee : tie <a Pe — . ‘ 
203—"Holy Family,” by Giovanni Santi; CLARKE S| ART AUCTION ROOMS 
tL NED chssrsnasnrskenieeanes.ne $1,700 (42 East 58th Street) 


204—"‘A June Pastoral,” by Willard L. Met March 7 an. 8, aiternoons—A _ collection of 


“Fi SE ae ee yeveeee $900 textiles formed by two Venetian connoisseurs. 
205—‘‘The Net Menders,”’ by Josef Israels; On view from March 4. 
Reinhardt Galleries ...ccccccsccececee $3,100 METROPOLITAN ART ROOMS 


206—"‘Custer’s Last Stand,” by 145-47. West 57th 


F eek Street) 





Remington; M. Knoedler & Co. ...... $1,150] |. 4 
207—“‘Plateau de Belle Croix: Foret de Fepruary 6, 7 and 8, afternoons—French and 
Fontainebleau,” by Emile van Marcke; Italian furniture and hangings, English com- 
w. W. Seaman, agent .........0..05- $2,000 modes, consoles, china, silverware, antique 
209-——Paysage,” by Daubigny; T. Werte- paintings, etc., the property of a firm that 
NN CGS os aepeia kin ta'sd ded ere as STG $625 has dissolved. On view March 3. 
210—*Portrait of Cardinal de Retz by 5 


























Cornelis Janssens van Ceulen; A. Genthe.$275 << 
210—“‘A Portrait of a Lady,” attributed to 
Van Dyck; T. Wertemeyer ........... $275 
211—"*Portrait of a Gentleman,” attributed 
to Van Dyck; J. W. Doone ......sse00- $450 PIC I ‘T TIRES 
212——*‘Portrait of a Young Lady,”’ by Thomas 
Hudson; Ehrich Galleries ............. ( 
213——“Isle of Wight,” by George H. Bough BY 
ton, N.A., R.A.; F. W. Welch ........ 50 
214—-‘Angels Appearing to the Shepherds,” 
by Benjamin West, P.R.A.: Ehrich Gal- OLD MASTERS 
BY ks oe skin ns an Ki‘ K hal 6. eeaie $450 
215—.mportant presentation bronze group, 
by Frederick MacMonnies; Louis Be- 
OS RR See arr tee ee $310 
216—Bronze group, by Frederic Remington; 
We. Cie MOREMEM, BRENT occ cccccvscves $1,150 
A COIN COLLECTION SOLD 
American Art Association, February 22—Coins 


of the United States in gold, silver and 
copper, from the collection of a New York 
gentleman, recently deceased; total, $6,768.50. 
The more important items: 
16—1798 over '97, eagle, 13 stars, 4 on right; 
henry Chapman 2 
26—1797 half eagle, 16 
3rothers 
151—1838 dollar, flying eagle, brilliant proof; 
Blemty CRAM 6 ocs0cccectvescssec secs $200 
152—1838 dollar, brilliant proof 
preceding); Henry Chapman 
178—1849 half cent (large berries), fine 
proofs (similar to preceding); F. Shum- 
WOT icc scot ge eRe ane seen peeW hoes oes 210 
ORIENTAL ART 
American Art Association, February 20, 21, 22 
and 23—Snuff bottles, jades, necklaces and 
other Oriental objects, the property of Kano 
Oshima; total, $13,376. The more important 
items: : 
307—Majestic blue-and-white cylindrical club- 
shaped vase; K. Saito 1 
332—-Large decorated bowl, K’ang-lung, 1662- | 





(similar to 


NICOLAS MAES (1632-1693) 


Paul Bottenwieser 
NOW LOCATED AT 
Anderson Galleries 
New York 





489 Park Ave. : 








1722; R. MORGUE n-cicosansencesco tes 140 
350—Two famille verte plaques, K’ang-lung, | 
1662-1722; Agnes F. Kinney .......... 
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Edouard Jonas 


Expert to the French Court 
of Appeal 
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OLD PAINTINGS 


and 


WORKS of ART 
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3 Place Vendome, Paris 
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J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 


























-E. LARCADE 


Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


PARIS | 
































M. & R.STORA 
Italian Maiolica 
Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 
Races 32 sis Boulevard Haussmann 




















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 




















H. FIQUET @® CO. 
«Modern «Masters 
88, Avenue Malakoff, PARIS 
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CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 
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CHINEsS&INDES 


14, rue de Castiglione 
PARIS 
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LECAPLAIN et Cie. 


Publishers of Original Etchings, 
Woodcuts and Lithographs by 
contemporary masters 


47-49, RUE CAMBON, PARIS 
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Richard Owen 


15 Quai Voltaire 
PARIS 


Old Master Drawings 
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Ed. SAGOT 


Rare Prints 
Rue de Chateaudun, 39 Bis, Paris 
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Brooklyn Purchases 


a Claggett Wilson 








“BASQUE FISHERMEN” 
Recently purchased by 
This painting is especial 


VALENTINER IS SURE 
DR. VAN DYKE ERRS 


German Expert Calls American 
Professor’s Work on Rembrandt 
Unscientific and Also Superficial 
BERLIN—American art circles will be 

interested in Dr. W. R. Valentiner’s opin- 

ion of the book by Dr. John C. Van 

Dyke on Rembrandt. In an interview 

Dr. Valentiner said: “I have just read 

Mr. Van Dyke’s book, which, on the 

whole, repeats the ideas expressed in 

his ‘New Guides to Old Masters’ of 1914 

and tries to give them a scientific basis. 

But the lack of science and the super- 

ficiality of the publication strikingly dis 

closes the method which led the author 
to his absurd conclusions. The uniniti- 
ated will get the impression that Van 

Dyke discovered the great number of 

Rembrandt pupils to whom he ascribes 

almost all of the master’s works, while 

there is not one among them who is un 
known to Rembrandt investigators. 

“Mr. Van Dyke unfortunately knows 
only the scientific publications written 
in English, and not even all of them 
He is not acquainted with the Dutch 
standard works on the theme and uses 
the rich literature published in different 
European countries only so far as it 
has been translated into English. He is 
not cognizant of the fact that some of 
Rembrandt’s pupils have been treated in 
excellent monographs, giving a complete 
inventory of their works. He simply 
asserts: ‘No photograph available,’ whe. 
mentioning a picture which in fact is 
reproduced in them. To have studied 
thoroughly all the paintings which be 
long to the epoch of which he deals 
ought to have been the premise for such 
an undertaking. 

“Mr. Van Dyke has not even attempted 
to visit all the public and private gal 
leries where such works are to be found 
But even that would have been in vain 
as he is unable to differentiate even be 
fore the original the master’s hand from 
that of his pupils and imitators. That 
his studies have been anything but thor- 
ough is evidenced by an absolutely wrong 
statement, which is repeated twice: in 
speaking of the inscription on the pic 
ture at the ‘Pinakothek’ in Munich, which 
is by one of Rembrandt’s pupils, but 
has been retouched by Rembrandt him- 
self, he asserts that this inscription is 
on the back of the picture, while it is 
visible—three feet long—for every one 
who has eyes to see in front, where Rem- 
brandt has written it directly on the 
fresh paint. 

“A very important factor in the assign- 
ment of works executed by pupils is 
their drawings, which have been abso- 
lutely neglected in Mr. Van Dyke’s pub- 
lication. Indeed he does not even know 
Rembrandt’s own drawing for the pic 
ture ‘Old Woman Cutting Her Nails’ 
(Metropolitan Museum), which belongs 
to the print room in Stockholm and was 
published as early as 1906. He ascribes 
the picture to Maes. I am on the point 
of publishing a book on Maes, which will | 
contain about sixty of his drawings, 
which will show that there is no rela 
tionship whatever between Rembrandt's 
drawings and those of his pupil. Like-“ 








ja Guitar,” 





By CLAGGETT WILSON 
the Brooklyn 
ly typical of the artist. iny?? 


Museum, 


wise the author is not familiar with stud- 
ies for ‘Pilate Washing His Hands’ and 
he gives the authorship of this*picture to 
Salomon Kenick, who was dead long be- 
fore the canvas was painted, As to the 
statement concerning the number of 
Rembrandt’s and his pupils’ paintings, 
it reveals the author’s absolute ignorance 
»f the respective publications. He says: 
‘By diligent compilation from catalogue, 
lexicon and biography, | cannot find for 
all of the seventy pupils a thousand ex- 
tant pictures. It seems that there are 
more pictures by Rembrandt alone in 
existence than by his seventy pupils and 
two dozen followers and imitators to- 


gether.’ To mention but a few of Rem- 
brardt’s pupils quoted sin Van Dkye’s 
book, the catalogue of Aart de Gelder 


lists 306, that of Leonart Bramers 355; 
of Nicolaas Maes, 570, of Gerard Dou, 
390; of Jurgen Owens, 422 canvases. 
That runs to more than two thousand 
items for these five artists alone. On the 
ther hand, he declares—in order to’ back 
up his argument—that more than a thou- 
sand pictures have been ascribed to 
Rembrandt, ignoring the fact that Hof- 
stede de Groot, von Bode and myself 
have verified only 700 paintings to be 
by the master’s own hand. 

“Compared with the productivity of 
many of the famous Dutch artists, the 
number of works by Rembrandt is not 
particularly high; the catalogue rai- 
sonné fo Jan Steen notes 890; of Cuyp, 
840; of A. Van Ostade, 920; of Wouver- 
man, 1,160, and of Ruisdael, 1,070 pic- 
tures. It must still be taken into con- 
sideration that among the above men- 
tioned 700 items all the small oil sketches 
are included, of which Rembrandt very 
likely jotted down several in a day; fur 
thermore that he had been working 45 
years with rare temperament and, in his 
later years, with a rapid and dashing 
technique. As to Rembrandt's signature, 
it is very difficult to imitate.” hs 
Sale of Etchings and Drawings 

in Berlin Brings Fair Prices 

BERLIN—tThe auction of etchings and 
lrawings, held at Graupe’s, was the first 
big sale since the new gold currency 
went into effect. A grand total of 62,000 
gold marks (62,000,000,000,000,000 paper 
marks!) is the result of the auction, and 
it is a sign that there is hope of further 
stabilization and increase of business. 

Works by Liebermann, Slevogt, Meid 
and Oppler were among the most sought 
after items, and the valuation prices were 
largely surpassed. Posters by Toulouse- 
Lautrec fetched four and five times as 
much as usually. Following are a few 
of the most important items and prices 
in gold marks: 

Corinth—“‘The Bull,” water color, 360. 
Doré—‘“Les Contes Drolatiques,” char- 
coal, 470. Hodler—“The Holy Hour,” 
lithograph, 210. K. Kollwitz, “Death, 
Woman and Child,” charcoal, 360. Lieb- 
ermann—‘Labourers,” 390, and a portrait, 
650, both etchings. Manet—‘“Jeanne,” 
etching, 200. H Meid—“Elopement of 
Desdemona,” 420; “Rendezvous at the 
Doges’ Palace,” 750; “Othello’s Death,” 
500, all etchings. Munch—“The Model,” 
lithograph, 470. M. Slevogt—‘Drumm- 
ler,” pen-and-ink, 510; “Mephisto Playing 
lithograph, 700. A collection 
of prints with licentious subjects entitled 
Der Venuswagen” sold for 1,500 marks. 





A Portrait in Which Design Triumphs 


‘PORTRAIT OF MRS. JEFFERSON 





PENN” By ERCOLE CARTOTTO 


ar Courtesy of the Milch Galleries, New York 
Beauty of design and beauty of execution mark this portrait, two rare traits in these modern 


THOUSANDS PAY TO 


SEE SARGENT SHOW 


Attendance at Grand Central Gal- 
That Exhibit 


Continued 


leries So Great 


Will Be’ 


Sundays 


Up to Wednesday night the average 
daily attendance at the Sargent exhibi- 
ion in the Grand Central Galleries was 
1,200. The public interest was so great 
that it was decided to keep the galleries 
open o1 Suadays hereafter until March 
22, when the show closes. 

This is the largest attendance at a one- 
man art show in New York since the 
irst Sorolla exhibition in the Hispanic 
Society building, and the contrast 1s all 
the more important in the present case 
since the visitors to the Grand Central 
show pay a dollar admission each and 
usually buy a catalog at the same price 

At the private view on the afternoon 
of Feb. 23, under the patronage of the 
Architectural League, the attendance was 
in excess of 7,000. The gallery man- 
agement has called the radio into play to 
advertise the exhibition and a statement 
as to the show is to be broadcast to 
1,100 newspapers throughout the United 
States. 


Early American Furniture and 
Other Rare Objects to Be Sold 


A sale of early American furniture, 
glass and hook rugs will take place on 
the afternoons of March 7 and 8 at 
the American Art Galleries. The col- 
‘ection belongs to Mr. Serota, a well- 
known antiquarian of Portland, Me., 
who gathered a large part of the collec- 
tion in Maine before the present inten- 
sive search, so that it embraces a wide 
variety of very important pieces, and 
includes an acquisition of many of the 
furnishings from the Shaker community 
of Sabbath Day Lake, Me. 

The XVIIth century furniture com- 
prises a variety of chairs including the 
balaster and ladder back and a finely 
carved hickory; oak and walnut chests, 
which include an exceptionally interest- 
ing sunflower specimen; tables, including 
butterfly, tavern, trestle and sawback 
pieces, one of which is fifteen feet in 
length and came from the Shaker com- 
munity, and a number of early high- 
boys in walnut and maple. 

The XVIIth century furniture includes 
Windsor and carved mahogany chairs, 
small sewing tables, card, console, break- 
fast, dining and other table. Of great- 
est importance is a_ téte-a-téte and a 
highboy of carved mahogany by William 
Savery, of Philadelphia, and a set of 
twelve mahogany chairs, several break- 
fast tables, and a sideboard by Duncan 
Phy fe. 


Bellows’ Sales Are $10,000 


Paintings and drawings by George 
Bellows to the amount of $10,000 were 
sold from the artist’s recent exhibition 
at the Rehn Galleries, 


days. Its color is both ‘pleasing and striking. 








‘BOK PRIZE, $10,000, — 
TO AN ART PATRON 


Samuel Fleisher, Who Has Aided 
Art in Many Ways, Gets Third 
Annual Award in Philadelphia 





PHILADELPHIA—The Bok prize of 
$10,000, awarded each year to the man 
or woman who has done the most for 
Philadelphia, goes this year to Samuel S 
Fleisher, art patron and connoisseur. It 
is due to Mr. Fleisher that the Graptic- 
Sketch Club at 719 Catherine St. is in 
existence. A banquet was giveu by the 
club in his honor on the night of Fen. 25, 
just before the award was made public. 

Lazar Raditz, Leopold Seyffert and 
other well-known artists got their start 
through Mr. Fleisher. On the early 
faculty of the school was Harriet Sar- 
tain, now principal of the Philadelphia 
School of Design for Women. As vice 
president of the Art Alliance Mr. Fleish- 
er’s work has been far-reaching. The 
latest plan he has put into execution is 
the gift of exhibition cases for arts and 
crafts in all the public schools of the 
city, with prizes for the best designs by 
school children. 

The prize includes a medal, a parch- 
ment, and a casket, all designed by Violet 
Oakley. This is the third award under 
the rules made by its founder, Edward 
Bok; the first went to Leopold Stokowski, 
of the Philadelphia Orchestra; the sec- 
ond, last year, to Rev. Russell Conwell. 


Colchester-Wemyss Collection 
of Books and MSS. to Be Sold 


LONDON—For March 10 and 11 is 
fixed the sale at Sotheby’s of books and 
illuminated and other manuscripts be- 
longing to Sir Francis Colchester- 
Wemyss and other collectors. 

Worthy of special note is the first 
French edition of “Les Sept Livres de la 
Dianede” by George de Montemayor, 
translated by Nicole Colin of Rheims. 
Of this no other copy appears to be ex- 
tant, its date being 1578, a year earlier 
than that of the specimen hitherto known. 
The work is of considerable interest to 
all students of Elizabethan drama, since 
it contains the story on which Shake- 
speare must have based his “Two Gentle- 
men of Verona.” 

Of special American interest is the 
original vellum-bound “De Orbis Ca- 
toptrici seu Maparum Mundi Principiis” 
belonging to Frederick V of Bohemia, 
son-in-law of James I. The maps con- 
tained in this work give an interesting 
idea of how the situation of America ap- 
peared in relation to the continents of 
Asia and Africa to X VIth century minds. 

On Feb. 29 there takes place at Sothe- 
by’s a sale of valuable porcelains, 
bronzes, marbles, tapestries and other 
works of art from different sources. A 
fine Louis XV commode with banded 
fronts and ormolu mourts, and some in- 
teresting old cassoni of Italian walnut 
and with figure carvings are included. 
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A RUSSIAN EXAMPLE 


If the huge exhibition of Russian paint- 
ing which will open next Tuesday at 
Grand Central Palace brings nothing 
more to American art than the spirit of 
tolerance in which it. was conceived, it 
will constitute a gift of incalculable 
value. For it seems that this assem- 
blage of more than one thousand works 
by more than one huidred contemporary 
Russian artists was conceived in such 
a fair-minded spirit that every tendency 
in the present day art of Russia is rep- 
resented, without grudge, from ultra- 
conservatism to ultra-modernism. Such 
a thing in any country is almost incon- 
ceivable to one who knows artists, art 
politics and the bitterness of art preju- 
dices. 

This message of tolerance is delivered 
by Igor Grabar, curator of the National 
Tretiakovsky Gallery in Moscow and 
chairman of the All-Russian Restoration 
Commission, in the introduction he has 
written for the exhibition. After briefly 
reviewing the history of Russian art, 
from medievalism to modernism, and de- 
scribing the manner in which the pres- 
ent exhibition was conceived and brought 
about, he says, with characteristic Rus- 
sian analytical power: 

“Thus, by divers roads, some parallel, 
some intersecting, and others which at 
times have been directly antagonistic, our 
contemporary Russian artists are press- 
ing forward to the universal goal of all 
strong and vital artists, the most com- 
plete and the clearest expression of them- 
selves, of their artistic conception of the 
world and their perception of the cosmos. 
To no one is it granted to know which 
of these roads are the true ones, which 
the false, which of them are mere foot- 
paths, and which will prove to be broad 
highways; a footpath often broadens out 
and is transformed into a highway, and 
a highway not infrequently narrows down 
into a footpath and even becomes alto- 
gether lost in a dense growth of tall 
steppe-grass. 

“Still less is it granted to man to pro- 
nounce final judgment, with any prospect 
‘that that judgment will be infallible. 
The sole impartial, unerring judge is 
Time; and to us, contemporaries of what 
is in process of development, it is not 
granted to grasp the sensation of its 
breath upon us, to feel its throbbing beat. 
The only thing which we have a right 
to demand is artistic integrity, for that 
alone gives the genuine, truthful visage 
of the artist, of the country, of the 
nation. 

“In organizing the present exhibition, 
every precaution has been taken to se- 
cure the fullest possible guarantees of 
the inward truth, for only when armed 


therewith can we journey to a distant | 


and friendly land with the purpose of 
informing her concerning our life, our 
thoughts, our feelings and our hopes.” 

If the so-called Russian invasion is 
going to bring with it a philosophy like 
this, then let it come in a mighty flood. 
If there is anything America needs it is 
tolerance. Its present narrowness is mak- 
ing of it a reproach in the eyes of the 
world. 


WESTERN ART NEGLECTED 


From a painter living in Pasadena we 
dave received a written protest against 
the neglect of the artists of California 
and the Western and Middle Western 
states by Eastern galleries and interna- 
iional art juries. The writer, Benjamin C. 
Brown, says in his letter: 

“The way that the Eastern galleries 
and juries appointed to select paintings 
for expositions such as the Venetian 
biennial absolutely ignore the Middle 
West and Pacific coast artists is, to say 
the least, very unjust. Every year the 
director of Carnegie Institute goes to 
Europe to select paintings from other 
countries to represent those particular 
countries, and the standard is often very 
low. At any rate, there are painters on 
this coast that rank as high as the paint- 
ers of such small countries and should 
be given equal courtesy.” 

That there is a preponderance of East- 
ern artists in such juries as Mr. Brown 
mentions is patent and that our far West- 
ern artists gain little attention in the 
Eastern cities is equally so. California 
in particular has a group of artists who 
are doing some of the most brilliant work 
in the United States today and the neg- 
lect of this by directors of exhibitions 
made up largely of “invited” works i: 
regrettable. 

As to the other side of the medal, it 
may be wondered if the artists of Cali- 
fornia and the other far Western states 
send their work to Eastern exhibitions 
in such numbers and with such persist- 
ency as to attract the attention of juries 
overwhelmed with thousands of submis- 
sions? If they do so and their work is 
rejected then the judgment of the juries 
is decidedly below par. But if they fail 
to make this persistent effort as individ- 
uals with an impressive volume of sub- 
missions, then the blame must be laid 
at their own door. Whatever the cause, 
and we do not believe it is to be found 
in the latter case, there can be no denying 
the fact that our far Western artists 
are not adequately represented in the 
Eastern galleries and in the so-called 
“national” exhibitions. 


“TIMES” ON ART TAX 


After a leisurely period of contempla- 
tion as to whether it would say anything 
definite about the removal of the five 
per cent. sales tax on works of art The 
New York Times now adds its editorial 
voice to the chorus of advocates of the 
lifting from the art business of the 
United States the disproportionate and 
revenue-reducing art sales tax. The edi- 
torial in question was based on a protest 
from a reader who pointed out that Con- 
gress proposed repealing the tax on candy, 
a luxury, and which produced about 
$11,000 annually in revenue, while re- 
taining that on art, a cultural and edu- 
cational necessity, which only produced 
$800,000 at the maximum and is now 
much below that figure annually. 

Remarking that, “even if the case be 
not put in terms of comparative revenues 
for the government, it is hard to defend 
the keeping up of the tax on art.” The 
Times continues : 

“It is commonly argued that art is, 
in fact, a luxury enjoyable only by a 
very few, and that for this reason it 
should be taxed as are other luxuries. 
The same thing might as well be alleged 
against education in general, as against 
science, and even against certain classes 
of books. The truth is that, while for 
a time the property of a few, these ulti- 
mately become the property of the many. 
This is notably so in the case of col- 
lections of works of art in America. Men 
of wealth amass fine collections, but, in- 
stead of endeavoring to retain them for 
the exclusive use of their relatives and 
descendants, give them to the public, 
either by donations to existing museums 
or by foundations of new institutions. * * * 

“The opponents of the art-sales tax 





claim that it has tended to check the 
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Chicago Institute Acquires a Work by the Brothers Le Nain 


“THE PEASANT 
FAMILY” 


By 
THE BROTHERS 
LE NAIN 


A recent purchase by the 
Chicago Art Institute. <A 
valuable acquisition, since 
it is becoming increas- 
ingly difficult to obtain an 
example of the early 
XVIIth century French 
school. 


° . - } 
formation of new collections. If the de-| 
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cline in the revenue from the tax is any | ST U D I O N OT E S 


indication of this, the charge can be! 
substantiated, for the returns dropped 
from $1,500,000 in 1921 to $582,000 in 
1922 and are estimated at about $650,000 
for 1923. 

“When a tax on painting and sculpture 
was proposed in 1903, President Eliot o 
Harvard, who was among the opponents 
of the measure, described it as ‘a tax 
on the education and development of the 
sense of beauty and of the enjoyment of 
the beautiful. What was true then is 
true today. The sales tax on works of 
art should be repealed.” 

Excellent as this argument is, sound as 
it is, there are still better reasons for| 
removing the tax on art sales. These are 
that it reduces government revenue and 
is doing grave ang continuing damage to 
the art business. Our congressmen may 
not be responsive to esthetic arguments 
but they must see, or be made to see, 
that a tax which reduces revenue and| 
seriously threatens a business of psec, 
wide extent and interest is a doubly dan- | 


gerous thing. 


National Arts Club Honors Agar | 


John G. Agar, president of the National 
Arts Club, received an album of auto-| 
graphed sketches from members of the | 
club at a dinner in his honor. Ben Fos- 
ter was chairman of the committee in 
charge. The scenery represented Venice 
by moonlight. The guests attended in| 
Venetian costume. After the dinner there 
were Venetian and other songs, and 
vaudeville sketches by Al Lindquist, Ho- 
bart Nicols, Walter Hayn, Charles C. 
Curran and Howard L. Hildebrandt. 





Art Bids in Sealed Envelopes 


LONDON—Members of the Faculty 
of Arts are holding an exhibition at 
which pictures are shown without plac- | 
ing any definite price on them. Visitors | 
are invited to make their bids in sealed 
envelopes, none of which will be opened | 
until the close of the show. 











Beautiful Inness Landscape Is Given to the Detroit Art Institute 


“APPLE ORCHARD” 
By 
GEORGE INNESS 


This painting was presented 
to the Detroit Institute of 
Arts in memory of Henry 
Brockholst Ledyard by his 
children, Henry Ledyard, 
Baroness von Ketteler and 
Hugh Ledyard. It is dated 
1292 and has all the qualities 
of the artist’s work. 
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|on his place at Cos Cob are being ex 


| Peterson’s exhibition at the Ehrich Gal 


lof her work in New York, Detroit, Chi 


this country after two years in Paris, 
Berlin, Rome and Venice. His exhibi 
tion at Venice recently was favorably 
ceviewed in Italian papers. He will ex 
hibit at the Anderson Galleries the firs! 
two weeks in April. 


Howard Leigh arrived last week in| 
| 


Matilda Browne has just completed 
1 portrait of Cassius Horatius Flacius 
Doubleday who was so named by Rud 
yard Kipling. He is a very 
dog belonging to Frank N 


handsome 
Doubleday 


Six bronzes by Chester Beach wert 


iold from his show at the Anderson 
Galleries. 

Elizabeth Tinker Elmore is in Mon 
treal. She is painting a portrait of Dr 
F, J. Shepherd, to be hung in the Mon 
treal Art Museum. 


Paintings by Leonard Ochtman mad 





hibited at the Art Center to show the 
country in the vicinity of the new art 
colony to be established by Dr. Charles 
Hope Jaeger. Mr. Ochtman’s “Big Wat 
rior” is in the group of paintings to b 
exhibited at the International at Venice. | 


Several paintings were sold from Jane | 


leries. 

At his exhibition in Boston, Abbott | 
Graves received three commissions to 
paint gardens of prominent estates in 
addition to making a number of sales. 

Two prints by Frederick K. Detwille: 
have been acquired recently by the New | 
York Public Library. 

“Pony Express,” “Wild Horses” and 
“Fording the Catfish” by Frank Tenney 
Johnson, on exhibition at the Howard 
Young Galleries, were sold before the | 
show opened. 

Jessie 


3ayes, who has held exhibitions | 


cago and Cleveland, sailed for her home 
in England on March 1. 

An artists’ dinner was held at the 
Women’s University Club Feb. 20 
Among those present were Henry R.| 
Poore, Katherine Dreier, H. Van Buren 
Magonigle and Mrs. Magonigle, Gleb 
Derujinsky, Malvine Hoffman, Claggett 





JAMES WILSON MORRICE 

News has just reached Paris of the 
leath of the Canadian painter, James 
Wilson Morrice, who died in Tunis 01 
fan. 23. He was born in Montreal, and 
here studied law with the intention of 
‘itering the legal profession, but early 
n his student life he felt drawn towards 
jainting as a vocation, and quickly at- 
tained a real mastery of the art. 

Although he did occasionally turn his 
attention to figure painting, his strength 
lay in his landscape painting, in which 
here is a note of great originality. In 
he last few had developed a 
taste for travel, and was _ particularly 
ittracted towards the countries of the 
un. He exercised his art in Cuba and 


years he 


Morocco, and it was in Tunis that his 
lays came to a premature end. He had 
numerous friends in Paris which he con- 
sidered his “home port.” 


KAMUELA SEARLE 
Kamuela Searle, a young sculptor, is 
lead in Los Angeles after an illness of 
everal weeks. Searle, who was 32 years 
Id, for some time was a protezé of 
yman J ex-Secretary of the 


(sage, 


rreasury, in San Diego 








Wilson, Gladys Brannigan, Alice Jud- 


| on, Edmund Greacen and Frances Wil- 
| son 


“Primavera,” the miniature landscape 
f William J. Baer, which was awarded 
1 gold medal at the Panama-Pacific ex- 
osition, has been sold to a private col- 
ector, 

George Pearse Ennis is at the New 
Colonial Hotel, Nassau, Bahama Islands, 
for a month 


Seyffert a Rapid Portraitist 

CHICAGO—Leopold Seyffert, instruc- 
tor at the Art Institute, completed a 
portrait in an hour and a half before a 
class. Frank G. Logan, vice president 
\f the Art Institute, was the subject. A 
portrait of Mr. Logan by Seyffert won 
first prize in the present Chicago artists’ 
exhibit. 
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RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS- ELYSEES 


( ANCIEN HOTEL OU OUC DE MORNY> 
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Haunted 





House” 














Le 20 


By L. S. MONA ROBINSON 


‘THE HAUNTED HOUSE’ 
n the One-Hundred-and-Nineteenth Annual Exhibition 
the Fine Arts 
1 broadly and solidly painted work, in which the color helps the suggestion aroused 
, by the tit e. 


of the Pennsylvania Academy of 


Verdrines Trophies Sold, Returned; Cretan Treasures for the British 


PARIS—The sale of the trophies of} LONDON —Sir Arthur Evans has 
the French aviator Jules Vedrines| given to the British School at Athens 
was held at the Hotel Drouot auction| the whole of the site of Knossos in 
rooms. The widow and four small chil-| Crete, where the most important of the 
dren are in destitute circums‘ances.| excavations have taken place. This land 
Friends and admirers of the aviator bid| was the donor's private property and in- 
in the souvenirs for 24,000fr. All the| cludes the site of the Minoan palaces 
relics were restored to the family. | and of several houses of the period. 





$50,000 IS GIVEN FOR 
A CHILDREN’S ROOM 


Chicago Institute Receives Dona- 
tion from Mr. and Mrs. C. H. 


Worcester for this Purpose 





CHICAGO—A gift of $50,000 from 
Mr. and Mrs. Charles H. Worcester for 
the Children’s Room at the Art Institute 
is announced. 

This donation will hasten the equip- 
ment of the gallery, which will be open 
next month. The Municipal Art League 
gave $7,000 and various individuals con- 
tributed sums to the cause. Pictures and 
statues of special interest to children 
will be used as decorations. There will 
also be educative displays of the proc- 
esses involved in creating works of art— 
such as the stages of a water-color draw- 
ing, the stages of engraving, of making 
pottery, cloisonné and ivory carving, and 
the various achievements. 

The donors of the $50,000 are collec- 
tors of works of art, and Mr. Worcester, 
a member of the Palette & Chisel Club 
and of the Business Men’s Art Club, was 
on the jury for the Chicago artists’ ex- 
hibition. 





Art Tours Planned by Institute 


of International Education 


Plans for the fourth in the series of 
travel courses in the fine and applied 
arts during the summer of 1924 have 
been announced by the Institute of In- 
ternational Education, 522 Fifth Ave. 
There will be four over-lapping courses, 
with emphasis on painting and sculpture, 
on architecture and interior decoration, 
on landscape design, and on history. 

Miss Edith R. Abbot, senior instruc- 
tor at the Metropolitan Museum of Art, 
vill give a series of lectures on ship- 
board on the history and appreciation of 
painting and sculpture. John C. Tidden, 
of Rice Institute, Houston, Texas, will 
give instruction in painting and will lec- 
ture on the fine arts generally. 

The lecturer on architecture’ will be 
Professor Albert C. Phelps of the Col- 
lege of Agriculture, Cornell University. 

The historical and technical study of 
the development of landscape design as 
exemplified in the Roman and Floren- 
tine villas, villas at Tivoli and Fras- 
cati, the chateaux of the Loire, gardens 
in and near Paris, and many of the im- 
portant gardens and estates in the 
British Isles will be in the hands of 
Professor Edward Lawson, first fel- 
low in landscape arthitecture at the 
American Academy in Rome, and now 
assistant professor of Landscape Archi- 
tecture at Cornell. 

The Institute of Internation! Education 
works in association with the Federation 
de TAlliance Francaise, the _Italy- 
America Society, the American-Scandi- 
navian Foundation and the English- 
Speaking Union. 





Melton Fisher an Academician 
LONDON—- Melton Fisher, noted for 
Venetian studies and for portrait work, 


has been elected to full academic hon- 
ors. 




















IMPORTANT RETROSPECTIVE EXHIBITION 
of PAINTINGS by 


JOHN SINGER SARGENT 


These pictures have been personally selected by 
Mr. Sargent and constitute the only exhibition 
ever given in this way. 


Until March 22nd 


Catalogue of Exhibition, One Dollar 
Ne tL) 


GRAND CENTRAL ART GALLERIES 
- GRAND CENTRAL TERMINAL 
15 Vanderbilt Avenue 


(Taxicab Entrance) 


A Red Ma 
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New York 
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“THE BIG WAR CHIEF” 

In the memorial exhibition which will open today at the Ainslie Galleries. 

wood, who was a native of : 

1918 to 1923 he painted the Indians at Taos, N. M., where he died aged nearly seventy 
years. 


By BURT S. HARWOOD 


Mr. Har- 
lowa, spent a great part of his life abroad, but from 








A “Raphael” That Brought £25 , Thomas, do not allow too great a sense 

: : : of loss to possess you. For this “Ma- 

LONDON —If you hear that a} donna del Piazza” is*better described as 
Raphael worth £20,000 has been burnt 


It was sold 
at Holyhead, the home of Sir Robert 





“attributed to” this painter 


for $25. 
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STENDAHL GALLERIES 


LOS ANGELES AND PASADENA 





| 


| Located in 


AMBASSADOR HOTEL and 
| MARYLAND HOTEL 


Paintings by 
ROBERT VONNOH 


GUY ROSE 
WILLIAM WENDT 


ALSON S. CLARK 
JOHN FROST 
ARMIN HANSEN 














Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 

Choice Paintings by Old Masters. 
Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 


London, W. 1. 
Only Address 











A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 


EXPERT ADVICE 


4, St. Alban’s Place, London, S. W. 1. 
(One minute from Piccadilly Circus) 
Cables: Artson, London 








Specialist in 


Fine Dresden Vase, 
decorated in the orient - 
al style, marked on the 
base A.R. Made for 
King August Rex 








J. NACHEMSORHN, 


(Established 1894) 


XVIth, XVIIth and XVIIIth Century WORKS OF ART 


including a large selection of 
Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


PRIVATE COLLECTIONS OF MINIATURES, ENAMELS, GOLD 
BOXES, OR SINGLE SPECIMENS PURCHASED FOR CASH 


13, 


OLD BOND STREET:. LONDON, W. 1. 
and at COPENHAGEN and STOCKHOLM 


Telegrams: “Jacnachem.” 
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DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 











PORCELAINS 
OBJETS d’ART 


NEW YORK 























TARLINGTON GALLERIES 


74 Madittir Ave... bet. th ona Mth -t. 
New Vorb 


Paintings of New York by 
EVERETT WARNER, a.n.a. 


March 4th — 24th 
_ — 
rt 


Early (' Wusse eA 


IMPORTANT EXAMPLES OF 


* Old Chinese Portelain Ove ¥ 
Early Chinese Sculptures and Pcttery 
Rare Persian Faience 


» 2) THB GALLERIES OF 


Parish-W atson €3 Co, 
560 Fifth Avenue New York 





































Picture, Studio and 
Gallery Lighting - 


The Frink Engineering De- 
partment makes a special 
study of lighting pictures— 
individually or in groups. I's 
services are at your disposul. 


I. P. FRINK, Inc. 


24th St. and 10th Ave., Ne. York 
Branches in Principal Cities 








' Kennedy & Co. 


Important Exhibition 
Recent Water Colors 


Frank W. Relliod ica. 


and Rare Trial Proofs 
of his 


Etchings and Dry Points 
693 Fifth Ave., New York 
: | 
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LAZA ART AUCTION 


EDWARD P. O'REILLY, Auctioneer 
5, Zand 9 East 59th Street New York 




















JUST OFF FIFTH AVENUE 


location in New York for 
sale of art works by auction 


Bess 

the 
We solicit the dispersal of col- 
lections or individual art works 
from owners and estates any where. 
New York is the ART CENTRE 
OF THE WORLD and our facili- | 


vies are unsurpassed. 
If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 


We give special attention 
to APPRAISALS for 
owners and estates 




















TATE AGAIN BUYS A 
SWYNNERTON WORK 


Purchases a Painting by the Only 
British Woman Academician— 
National Gets Notable Pictures 


LONDON—@heg Tate Gallery has 
bought a second’ example of the work 
of gur ohe woman Academician, Mrs. 
Swyatferton, who, at the age of close 
upon eighty, is painting with as much 
grip and mastery as ever. The picture, 
which is named “The New-risen Hope,’ 
is a study of a child rising out of a cloud 


-|of mist, and ingthe foreground are chil- 


dren, drawn from the daughters of Lord 
Crawford. The purchase was made 
through the Chantrey Bequest. 

lwo important purchases have been 
made by the National Gallery. Krom 
the firm of S. T. Smith of Duke St., 
St. James, now under the management 
of a son of the late Mr. Sydney Cooper, 
comes_a fine example ( signed) of..Jacob 
Ochtervelt, representing a lady stand- 
ing before a spinet, while a man accom- 
panies her playing on a violin and an 
yider woman beats time. The lighting 
and general style of composition are 

kin to those of Vermeer. _ 

The other is a XVth century Italian 
work, probably by a pupil of Melozzo 
da Forli. _ It represents a man in elabor- 
ate gown and headdress, looking forth 
on a typical Italian landscape in com- 
pany with two children. The work 
bears the arms of the Montefeltro fam- 
ily and no*doubt depicts members of that 
house. —L. G.-S. 


The Paris Independents 
(Concluded from page 2) 
Murphy become invested w.th the im- 
portance 6f a symbol, shows excellent 
form. The quality of Mr. Pascin’s nudes 
-ully justifies the ardor with which 
Parisian amateurs seek his paintings, and 
nis success. The big composition of 
Myron Nutting, representing three nude 
female figures in an upright position, is 
probably the most important work that 
this artist has executed up to the present 
time. In spite of his technique, which 
is very modern in style, this work gives 
an impression of classic serenity, and his 
stately figures evoke the memory of 
Diana and her companions. Another 
American artist, Mr. Morgan Russell, has 
also contributed a couple of nude studies 
full of vitality. This artist may be termed 
a visionary, and succeeds in expressing 
ideas through forms. His works pos- 
ess an expressiveness quite out of the 

common. 

Sculpture counts few exponents in this 
year’s Salon, but those who have ex- 
hibited are of the first order. The 
‘Baigneuse” of Halou, the torso of a 
young girl by Guenot, and the figure of 
a woman carved in the sandstone of 
Parayre, take a place among the works 
that claim relationship with the classic, 
but the “Juggler” in gilded bronze by 
Chauvel, is probably the work that is 
considered as the revelation of the Salon 
this year. It is of fine proportions, a 
splendidly complete work decorative and 
so well balanced that one would love to 
see it in a garden against a background 
of autumn leaves. As far as the works 
of Matteo Hernandez are concerned, they 
are so well known that no praise of ours 
is necessary. His “Otarie” in black 
granite has marvelous force and ex- 
pression. 

Among the Americans represented, in 
additicn to those mentioned, are Arthur 
Frank, Mrs. A. Barlow Brewster, Lily 
Converse, Paul Burlin, Dolores Courte- 
nay, Mrs. L. A. Foster, E. D. Albinson, 
James Butler, Mary Davis, Ida Garland, 
Fk. H. Brewster, Al-:..-er Robinson, 
Cameron Burnside, Theodore Earl Butler, 
George Biddle, Mr. Hay, Mrs. McCord, 
Mrs. Tassincourt Edwards, Mrs. Agnees- 
sen and Mr. Alexander. —H. S. C. 





Do You Know the Epstein Theory? 


LONDON—The Contemporary Art 
Society has acquired from the Leicester 
Gal'eries Epstein’s bust of “Kathleen,” 
now on exhibition there. Apropos of 
this sculptor the latest slogan in art 
circles is now “Do you understand the 
Epstein theory?” a variation on the 











Einstein theory. 








ART EXHIBITS IN 
LOCAL GALLERIES 


(Concluded from page 3) 
former hold on the Pointillist manner of 
painting, and though by comparison the 
surfaces in her recent paintings seem flat 
they contain enough variety within them- 
selves to keep up the sparkle that par- 
ticularly distinguishes the earlier work. 
she does not eliminate atmosphere in th« 
uncompromising way of many ot the 
Post-lmpressionists, but no longer strives 
for “atmospheric” effects and taxes 
greater recognition of outline and vol- 
ume. “Low ‘Lide” showing two boats 
in harbor, “Ihe Red Scow,” “The Seine 
Boat,” ai.d the “Orange Sail” are some 
of her best subjects. With landscapes 
are a few still-life studies, amoung them 
a painting of petunias and zinnias which 
are pleasantiy colorful in conjunction 
with a bit of china which gives the pic- 
ture its name, “Lhe Rose Saucer.” 

Victor Higgins’ New Paintings 

In his current show in the Macbeth 
Gallery Victor Higgins is showing sev- 
eral subjects that are marked departure: 
from his usual Western  valley-and- 
mountain themes of which, happily, there 
are several here. Two of these, in the 
absence of a catalogue, suggest scenes 
from the life of Christ; two represent 
Indian ritual dances as subservient to the 
landscape, and two show nudes ana 
draped figures set down among the plains 
and mountains of the Southwest and not 
appearing to be very comfortable in such 
surroundings. 

What we took to be a version of the 
Sermon on the Mount is appropriately 
moving in spite of the formalized back- 
ground setting whicn suggests Granville 
Barker's theatrical productions. The In- 
dian ritual dances are noteworthy for 
their realization of the tiny scale of the 
human figures in relation to the towering 
peaks in the background. 

But Higgins is in better form in themes 
such as his group of Indians crossing a 
ford; his- Indian girl with a°-hoop in 
which stands an agitated green parrot; 
his line of covered wagons moving along 
the face of a great mountain, and his 
houses seen through a thin screen of 
slender white trees. In these, composi- 
tion, color and atmosphere are all of a 
piece and represent his country and his 
art at its native best. The exhibition will 
continue until March 17. 


Manievich at Babcock Galleries 


The first exhibition of the 
Abraham Manievich, a Russian painter, 
given in New York view until 
March 8 in the Babcock Galleries. He 
reveals himself as one of the most in- 
dividual and personal artists who have 
come to us from Russia in recent years. 
This judgment holds true of him best 
when he paints in his early, unspoiled 
native manner before he was swept away 
from that colorful, realistic style into 
the unrealities of Cubism. 

Two groups of city scenes, views it. 
and around Kiev, in our own Bronx, and 
Camden and Baltimore, represent Man- 
ievich at his best, not only as to a 
brilliant palette and a vigorous style of 
painting, but also in the sincere realism 
of these mean streets whether in Russia 
or the United States. His Cubistic period 
reaches its most effective passages in 
the painting catled “The Bronx” and in 
the “Park Fantasy.” In the first of these 
the rectangular tenements and apartment 
houses lend themselves as well to his 
form of expressicn as do the three baby 
carriages with uptilted hoods and the for- 
malized rocks and tree forms. 

In the second, he catches’ completely 
and beautifully the spirit of a city park 
in spite of the,fact that the arrangement 


work of 


is on 


suggests stained-glass panels thrown 
anglewise across the composition. His 
self-portrait is in the manner made 


familiar by Grigoriev. 
Pictures at Ferargil Studio 

A group of sketches, decoration and 
miniatures by eight art'sts is arranged 
at the Ferargil Studio, No. 24 East 49th 
St. There are some unusual things in 
the group, including some per.cil sketches 
by Sorolla for the portrait of the Count- 
ess de Felix, and some drawings in col- 
ored chalk by the French sculptor, Jane 
Poupelet. The latter are high spirited 
and spontaneous, as effervescent as her 


sculpture is contained. F 
A group of eight water colors by Fred- 








FOR SALE —Art Gallery. 
Either controlling interest 
or entire business. No dead 
stock. Excellent location. 
Enviable clientile. Handle 
old masters, modern paint- 
ings, etchings, etc. Satisfac- 
tory reason for selling. 
Address S. K. S., Art News, 
49 W. 45th St., New York. 




















108 West 57th Street 








MILCH GALLERIES 


Recent Landscapes by 


W. L. METCALF 


and Landscapes by 
J. ALDEN TWACHTMAN 


including Pastel Drawings of the battle sectors of the 26th Division, A. E. F 
February 18th to March 8th 


NEW YORK 
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erick Frieseke is delightful, typical ia 
subject matter—a girl sewing in her 
boudoir, a girl resting, a girl dressing— 
all very vivaciously treated. M. El.za- 
beth Price has created some pleas.ng 
flower panels on a gold ground in the old 
Italian fashion. The color and fine draw 
ing of her columbine on such a_ back 
ground is singularly fresh and clear. 

There are some landscapes by Knigh- 
ton Hammond which include a “Mt 
Blanc” ard “Sunny Day, Chioggia,” the 
latter very definite and colorful. Alice 
Judson contributes a Maine landscape of 
birches and pines and some rural winter 
scenes. Jane Peterson is represented 
with “Misty Day—Venice” and other 
foreign impressions. Eleanor Hepburn 
Fisk’s miniatures show an_ inclination 
toward a free, decorative treatment, as 
in the portrait of Courteney Foote, the 
actor. The large miniature of Mary 
Hone as “Juliet” is very charming in 
its suggestion of movement in the up- 
raised hands. 

Prints by Steinlen 


Steinlen, who died on Dec. 14 last, is 
represented in an exhibition at the Pub- 
lic Library, 42nd St. and Fifth Ave., 
which has drawn on the collections of 
A. E. Gallatin and C. B. Eddy as well 
as the Library’s own resources. 

Although Steinlen’s name is indelibly 
associated with his best known subject, 
the cat, his interests were many. “He 
did, indeed,” writes Dr. Frank Weiten- 
kampf, chief of the print division, “make 
his entry into published art with draw- 
ings of cats and other animals in the 
Chat Noir, followed by amusing fancies 
such as the ‘Horrible End of a Red 
Fish” Then came acquaintance with 
Aristide Bruant, whose songs he illus- 
trated; after that there developed a dif- 
ferent Steinlen, whose sympathy for the 
disinherited expressed itself often in a 
somber mood. 


“In a spirit of revolt he satirized 
social irregularities, as in the series 
‘The Two Kinds of Justice.’ 


The Russian Suprematists 

The Société Anonyme has a new 
exhibition in its recently opend gal- 
lery at 44 West 57th St. consisting 
of the work of the Russian Suprema- 
tists who, headed by Malevitch, claim 
to go a step farther than Cubism. 
Drevin and Lozowick are exponents 
of the school whose works are shown 
in this exhibition, while Malevitch 
himself is seen in several of his earlier 
paintings of a cubistic type. Other 
Cubists are Picasso, Gris, Gleizes and 
Braque, who are very well represented. 





HAHN.DUVEEN CASE 
COMES TO AMERICA 


Transferred from Paris, the Suit 
for $500,000 Damages Will Be 
Tried Before a New York Court 





PARIS—tTestimony in the $500,000 
suit brought against Sir Joseph Duveen 
by Mrs. Andrée Hahn after his declara- 
tion that her picture of “La Belle Fer- 
ronniére” is not a genuine Leonardo da 
Vinci has been forwarded by American 
Consul General Thackara to the Depart- 
ment of State, to be turned ove: to the 
Supreme Court of New York. The 
voluminous testimony was taken in Paris 
last fall from many international art ex- 
perts summoned by Sir Joseph Duveen 
for the purpose. 

Mr. and Mrs. Hahn expect to leave 
soon for New York, where they hope 
to make arrangements to bring the case 
to trial at an early date. The Hahns 
will be accompanied to America by one 
of Europe’s most famous art experts, 
who is going to Kansas City to com- 
plete his documentation on the picture. 

Mr. Hahn says that when the case 
comes to trial certain testimony and 
revelations will be introduced which will 
have a lasting effect on the expertizing 
and selling of old masters both in Amer- 
ica and abroad. 





Jailed for Smuggling Tapestries 


STRASBOURG—A German cailing 
himself Dr. Frederick was sentenced to 
six months ‘n jail and to pay a fine of 
2,500,00) francs for trying to smuggle 
Gobelins tapestries into France. He is 
said to be attached to the German em- 
bassy in Paris The tapestries are val- 
ued at over 3,000,000 francs, and it is 
stated that they formerly decorated the 
Austrian embassy in Berlin. They were 
destined to a chateau near Strasbourg 
belonging to a man who made a fortune 
during the war, but have been con- 
fiscated. 


Ferargil’s to Move to 57th St. 

The Ferargil Galleries, No. 607 Fifth 
\ve., are to join the northward move- 
ment and have an establishment on East 
57th St., the new art center of the city. 
With the addition of the gallery of 
Messrs. Price and Russell at the begin- 
ning of the art season of 1924-1925, there 
will be fourteen art galleries and auction 
rooms between the Milch and the Ameri- 
can Art Galleries. 











Exhibition and 


Madison Avenue, 56th to 57th Street 








The Serota Collection 
Early American Furniture 


Glass and Hook Rugs 


GATHERED in Maine and thereabouts; many pieces 
from the Shaker Community, Sabbath Day Lake; 
including X VII Century Ladder and Baluster Back 
Chairs, Pine, Maple and Hickory Tables and High- 
boys; X VIII Century Windsor and carved Mahogany 
chairs, Duncan Phyfe and William Savery examples; 
numerous small Tables, Desks, Lowboys, Sideboards, 
Secretary Bookcases, etc.; a small collection of rare 
Sandwich Cup Plates, Bowls, Lustres and Lamps; 
Hook Rugs of novel motives and charming colors. 


To be Sold at Unrestricted Public Sale 
Afternoons of March 7 and 8 at 2:15 O’Clock 





On View Beginning Monday, March 3, from g to 6 





Sale will be conducted by 
Messrs. Otto Bernet and Hiram H. Parke 


AMERICAN ART ASSOCIATION, Inc. 
Managers 
Entrance No. 30 East 57th Street 
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 Chesies A. Plate, Architect 
The Freer Gallery Is Frink Lighted 


HE Freer Gallery is recognized everywhere as the 
last word in Art Gallery Construction. 
This is but one of many such undertakings we have 
successfully completed. Of some of the others our 
catalog tells. You are welcome to a copy. 


J.P FRINK Inc. 


24th Street and 10th Avenue, New York 


Representatives in Principal Cities 
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INK SPOTS THROWN 
ON SARGENT MURAL 


Painter Himself, Aided by Expert 


Restorer, Removes Splashes 


from “The Synagogue” in Boston 

BOSTON—Sometime during the eve- 
ning of Feb. 20 a person of mysterious 
identity spattered ink on the John Singer 
Sargent mural, “The Synagogue,” in 
the upper corridor of the Boston Pub- 
lic Library. 

During the forenoon of Feb. 22 Mr. 
Sargent, with the assistance of Herbert 
E. Thompson, an expert restorer con- 
nected with the Boston Museum of Fine 
Arts, removed the spots, which varied 
from a quarter of a dollar in size to a 
pin point. 

The painting aroused the wrath of 
Boston Jews a few years ago to such an 
extent that they obtained legislative ac- 
tion requiring that it be removed from 
the library. They contended that the 
picture is an insult to the race, in that 
it depicts Hebrew culture and religion 
in a state of impotence and decay. Legal 
obstacles have prevented the removal of 
the painting. Further special action of 
the legislature will be necessary to ar- 
range for its final disposition.—E. C. S. 


Cartier ‘Offers $1,000 Prize 


The Art Center announces a $1,000 
prize to be awarded by Cartier & Co., 
for the best jewelry design submitted 
by a student in the United States, the 
winner to study one year in France. A 
$100 prize and a $50 prize will also be 
awarded. The jury consists of Herbert 
Adams, Richard F. Bach, Pierre C. 
Cartier, Dr. Abraham Flexner, Howard 
Greenley and Bertram Goodhue. The 
prize will be presented on May 5 and 
the exhibition of designs will be held 
from May 6 to 17. Designs must be 
delivered before April 25. 





Winning Fight Against Ugly “Ads.” 
PHILADELPHIA—As a result of 
the action of the Congress of Art, the 
following firms have agreed to suspend 
all advertising destructive of beauty in 
public places here on termination of 
Present contracts: Hood Rubber Co., 
Champion Spark Plug Co., Washburn- 
‘rosby Co., Lee Rubber Tire Corp., 
General Cord Tire Co. and Gould Battery 
0. Other oil, rubber, and tobacco com- 
panies are now under fire. 





Coins to Depict Stone Mountain 


WASHINGTON—Plans to coin more 
than 2,000,000 half dollars commemorat- 
Ing the Stone Mountain Memorial in 

Corgia were discussed with President 

olidge recently by Gutzon Borglum, 
sculptor. Bills providing for the memor- 
lal coin have been introduced in Congress. 

ne side of the coin will show part of 
the sculpture. 


[es 








EXHIBITION of 
DECORATIVE SCREENS 
AND PANELS 
By DOROTHEA LITZINGER 
March 3rd—15th 


RALSTON GALLERIES 


4 East 46th Street 
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BERLIN 

In order not to increase the growing 
unemployment among workmen, a limited 
number of laborers will be kept working 
on the new museum buildings, a number 
far too small to produce a noteworthy 
effect. It is impossible to say at what 
time the buildings will be finished and 
furthermore, when the arrangement of 
the interior and the setting up of the 
art objects will take place. Many of 
the objects cannot be exhibited through 
lack of room and suffer damage being 
packed up in boxes or stored in unsuit- 
able rooms, this being especially true of 
the famous Pergamom altar. 

At Heller’s an exhibition of works by 
Heinrich Tischler, of Breslau, makes us 
acquainted with an artist who is espe- 
cially able in the graphic lines. In some 
»f the etchings an inner life of individual 
character speaks to us through forms, 
lines and expression. 

The works of the Russian El Lissitzky 
in the print room of J. B. Neumann in 
Berlin arouse much interest. His works 
are the result of accumulated energies 
and tensions set forth in geometrical 
forms, which evoke an effect of absolute 
singleness, of utmost balance, of rare 
ense of color and proportions. 

Bela Kadar in the Sturm Gallery has 
adopted a sort of modernized peasant 
painting. He puts together glaring cubes 
»f colors, which in the end form stiff 
ind wooden figures. There is much taste 
in the grouping of the tones and an at- 
ractiveness which lies in apparent primi- 
tiveness. 

The improvement in Germany’s finan- 
rial crisis is resulting in trips to Italy for 
ome artists. Rudolf Jacobi, who ex- 
1ibits in the Gurlitt Gallery, is one of 
those who have found stimulation in the 
‘Promi:ed Land” of artists. His land- 
scapes are vivid, strong in rhythm and 
color, and worthy of being remembered 
ind singled out among modern landscape 
painting. 

A quarterly publication of the Flecht- 
heim Gallery is called Querschnitt. This 
art review is an amusing compilation of 
essays, poems, criticisms and notes, all 
dealing with modern art, accompanied by 
reproductions. It is a successful attempt 
‘o bring modern art in its various mani- 
festations nearer to the understanding of 
the public. Px 





Cataloguing Art at “Chequers” 


LONDON—The officials at the Vic- 
toria and Albert Museum have had the 
task of cataloguing the works of art 
at Chequers, the Buckinghamshire estate 
which Lord Lee of Fareham conferred 
in perpetuity on Prime Ministers. The 
house contains a collection of paintings 
brought together by Oliver Cromwell, 
and several works of the Dutch school, 
as well as a fine Raeburn, a Gainsbor- 
ough and a number of works by British 
artists, including Crome, Constable and 
Hoppner. 





British Museum Acquires Coins 


LONDON—tThe British Museum has 
recently added to its collection of coins 
a gold coin of Lysimachus, King of 
Thrace; one of Demetrius, the sacker of 
cities, and a rare silver coin from the 
Island of Tenos, bearing the head of 
Zeus Ammon on one side and the seated 
figure of Poseidon on the other, of which 
the only other perfect example is in Ber 
lin. Another addition is one of the coins, 
issued as manifestos by the usurper, 
Agathocles, in the second century, B. C. 





LONDON 


The practice frequently followed at 
the Colnaghi Galleries; New Bond St., 
W., of including both old and modern 
work in exhibitions of etchings, wood 
cuts, etc., is one that proves extremely 
instructive and illuminating. At pres- 
ent the large room is occupied by a col- 
lection of woodcuts, dating from the 
XVIth century down to the present day, 
and although this does not pretend by 
any means to cover the large field im- 
plied by this extensive period, it does 
afford valuable opportunity of compari- 
son. Albrecht Wirer is represented by 
numerous examples, notably by the 
splendid “Martyrdom of St. Catherine” 
with its wealth of decorative detail kept 
in perfect relation to the composition as 
a whole, and by the magnificent “Rhin 
ocerous,” that monumental study that 
in its extraordinary mastery of line, 
seems to take on something of the solid 
ity of a tine bronze. It is a tribute to 
the modern artists that, in the majority 
of cases their work does not look out of 
place in company with the Durers, the 
Lucas Van Leydens and the various 
“anonymous” early German masters, 
whose skill was so little behind that of 
the men whose names have become 
household words. Eric Gill, for instance, 
brings something of the same spiritual 
vision to bear on themes of a different 
character, while Sydney Lee suits method 
to subject admirably in themes that 
range from a cottage doorway to a 
castle in the Rhone valley. Some in- 
teresting colored woodcuts, which neces- 
sarily owe a good deal to Japanese fore- 
runners, are sent by Allen Seaby and 
Emile A. Verpilleux. The colored wood- 
cut has come to stay arid is likely to take 
the place in the middle-class household 
formerly occupied by the photogravure 
and the lithograph. 

The Danish artist, Kay Nielsen, now 
exhibiting at the Leicester Galleries, is 
possessed of a most amazing versatility 
When he carries out illustrations for 
Hans Anderson’s Fairy Tales he man- 
ages to get right into the chilly spirit of 
the Snow Queen or into the fantastic 
atmosphere breathed by toy soldiers and 
china shepherdesses. When he is con- 
cerned with Omar Khayyam, his work is 
as Persian in style as an _ illuminated 
Persian manuscript, and again, when 
designing for a stage production of 
Aladdin, he can be as theatrically effec- 


tive as a Bakst. The transition from 
childlike simplicity of outlook to an 
Oriental luxuriousness and again to a 
fantastic and rather exotic gorgeous- 


ness, is remarkable, for in each case the 
style is consistently maintained and al! 
details kept strictly in harmony. A 
most effective use is made of elaborately 
adorned borders to the “Rubaiyat” illus 
trations, which serve to emphasize in 
their comparative sombreness the rich- 
ness of the central theme. Three illus 


trations to “Scaramouche” have been 
carried out for the score of Sibellius’ 
music. Nielsen knows how to express 


that which is grotesque and grim as wel! 
as that which is graceful and gracious. 

At the Fine Art Society, 148 New 
Bond St., there are two exhibitions, one 
of Cecil Hunt’s water colors of Italy and 
elsewhere, and the other of Mavrogor 
dato’s water colors of Winchester. 
ations of deep color, while at the sam: 
Hunt’s work is effective and he shows 
much skill in producing jewel-like grad 
greys in the suggestion of atmospheric 
phases. There is no doubt about the 
artist’s ability, though his vision may not 
time he knows the value of cool, soft 
always be that of the nature student. 
Mavrogordato’s studies of medieva! 
architecture are as solid and as scholarly 
as such themes require and possess some 
of that century-old individuality which 
clings ’round our old cathedral towns 
He gives us the Gothic and Norma 
towers and gateways under every aspect 
of light, and shows us how different'y 
the colleges and cloisters may appear 
under differing effects of the season and 
the hour. 

If you are a collector and decide to be 
jueath some of your treasures in your 
will to a public body, be careful how you 
lescribe the said works of art. The 
Chancery Division has been occupied re- 
cently in considering the position of the 
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memory of one of the best-known women 
members of the American art colony of 
Paris by the French government in col- 
lecting, within the Louvre, the work of 
the late Miss Eleanor Norcross. 
position was opened with a private show- 
ing, attended by Ambassador Herrick and 
other well-known Americans. 


Musée des Arts Deécoratifs (Pavilion de 
Marsan) 
appreciation of the curator, M. L. Met- 
man, of the work of the American arti-t. 
The death of Miss Norcross occurred at 
her home at 
Mass., interrupting a 
and bringing to an end her life work of 
collecting material for a future museum 
of decorative arts for her home town. 


fred 
came interested in her work and invited 
her to become an exhibitor at the Salon. 
But painting did not take all her time 
and she 
lection of art 
burg museum. 
delicate 
woodwork, and 
rue de Bellechasse, in Paris, her apart- 
ment contained many of the art treasures 
she had found all over Europe. 


tion is a series of one hundred pictures 
painted by Miss Norcross in the Musée 
les Arts Decoratifs. 
continue until March 15. 


PARIS 


An unusual honor is being paid to the 





The ex- 


The exposition is being held in the 


and is made possible by the 


Pearl Hill, Fitchburg, 


promising career 


While she was studying here with Al- 
Stevens, Puvis de Chavaanes be- 





Ehrich Galleries 


707 Fifth Ave., New York 
at 55th Street 


oe 


Paintings by 
Old Masters 


MRS. EHRICH 
Antique Furniture, Pewter, 
Venetian Glass, Linens, Italian 
Pottery, Jewelry, Metal Work. 














continued to add to her col- 
and curios for the Fitch- 
She was an amateur of 
china, old prints and carved 
while she lived in the 


A very important part of the exposi- 


The exhibition will 








National Portrait Gallery in relation to 
the legacy of “My Portrait of Howard, 
Karl of 
last will and testament of a certain Mr. 
Cullam. 
picture that has reached it is not of the 
Earl at all and the executors say that 
there is none other left by the deceased 
that answers any better to the descrip- 
tion. 
whether in the circumstances, the Gal- 
lery ought not to give up to the resi- 
duary estate the picture which it says 
s not the one left to it. 
lecided that the Gallery had better re- 
tain it in spite of its misdescription. 
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Nottingham” made under the 


The Gallery asserts that the 


Then arises the question as to 


The Court has 
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Whitney Studio 
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EXHIBITION of PAINTINGS |! 
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PARIS 


ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 


of all Schools 
and 
OLD DUTCH MASTERS 








HENRI ROUSSEAU | 








and 
SCULPTURE and DRAWINGS 
by 


ARISTIDE MAILLOL 
February 18th to March 11th 














PRIMITIVES 
17th Century Dutch Masters 
MODERN DUTCH ART, ETC. 


A. M. BOUWENS 
39 Coenst, The Hague, Holland 
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BALTIMORE | 


The exhibition of contemporary Amer: | 
can art opened at the Baltimore Museum | 
on Feb. 12. The feature of the exhibition | 
is Ben Silbert’s thirty-two canvases, in 
oils and water colors. These are about 
evenly divided between landscapes and 
portraits notable for their warm flesh 
tints and the ease exhibited in the pos- 
ing. The most important are “Girl in 
White,” “Portrait of a Sister of Mercy,” 
“Portrait of M. Maurice Raynal,” “Por- 
trait of Fanny-Lee,” “Birch Trees,” and 
two autumn landscapes. 

Thomas W. Dewing is represented by 
sixteen pastels and four pieces in silver 
point; Edward Buk Ulreich, by fourteen 
oil paintings, which include a number of 
landscapes of the Southwest in deep and 
luminous color; Amory C. Simons, by 
forty-five small bronzes ana bas-reliefs, 
chiefly of horses, some cast by the ar- 
tist himself. Pictures are contributed by 
Ruth A. Anderson, Alice Worthington 
Ball, Maude Drein Bryant, Josephine G. 
Cochrane, Marie DeFord Keller, Mary 
Kremelberg and Camelia Whitehurst, 
members of “The Seven.” Simultane- 
ously, the Museum is showing a collec- 
tion of etchings, dry points, and acqua- 
tints by John Wright, of London. 

This week is notable for the number 
of exhibitions going on: Gabrielle de V. 
Clements and Ellen Day Hale are show- 
ing acquatints and etchings at the Handi- 
craft Club, Japanese prints and old 
Chinese etchings are at Ireland's studio, 
and paintings by Baltimore artists at 
Bradford’s Gallery, in addition to the 
Boris Anisfeld exhibition at the Mary- 
land Institute, the Charcoal Club exhibi- 
tion at the Peabody Gallery, and the ex- 
hibition mentioned at the Museum. 

—L. C. E. 





ST. LOUIS 

The St. Louis Art Society is exhibit- 
ing at the Art League galleries a col- 
lection of pictures purchased abroad by 
Marie R. Gareschi for the Catholic 
schools. Last Tuesday a large party was 
held to raise funds for frames. Attend- 
ance prizes were paintings by Oscar E, 
Berninghaus, Vred Green Carpenter, 
Kathryn E. Cherry, Gustav Goetsch, Ed- 
mund Wuerpel and Dawson-Watson. 

The City Art Museum has lent or will 
lend from its galleries during the spring 
season for exhibition in Eastern mu- 
seums paintings by T. W. Dewing, Fred- 
erick W. Friescke, Frank Brangwyn and 
Eugene Savage. 

Students of the St. Louis School of 
Fine Arts are exhibiting at the City Art 
Museum during March. Besides draw- 
ings and paintings there is an excellent 
showing of crafts and commercial art. 

Edmund H. Wuerpel, director of the 
School of Fine Arts, returned recently 
from Des Moines, la., where he lectured 
on “Art Appreciation” and “American 
Painting” for the Art Association. He 
is about to leave for a lecture trip in 
California. 

The Art Students’ Association held its 
annual costume ball to raise funds for 
scholarships to the school. 

Besides the collection of canvases at 
the St. Louis Artists Guild, Tom P. Bar- 
nett’s “Ihe Road to the Sea” was in- 
vited from the Corcoran Biennial to be 
exhibited with the Charcoal Club exhibi- 
tion in Baltimore. 

Kathryn E. Cherry reports the sale of 
several of her paintings in Quincy, III, at 
her show uncer the auspices of the Wo- 
man’s Club. Mary Powell 


ST. PETERSBURG, FLA. 
Etchings and washed drawings by 
Frank W. Benson were shown by the St 
Petersburg Art Club, of which Frank F 
Jonsberg is president. 
The Art Club held a meeting in mem- 





ory of Joseph De Camp, at which was) 
exhibited a silverpoint portrait of Mrs.| 
Jonsberg, made by the artist one yea: 
before his death. 


BOSTON 


\ large collection of signed etchings 
by «rank brangwyn is being shown at 
the Ca-son Galeries. Also oa view are 
water colors by Jaue Peterson, the fruit 
o1 her recent tMuropean trip. here 1s 
une ieeling tor pattern and a charm of 
in these svely pictures. 
Durand-Ruel 
exhibition of 


coior 
has come an in- 
modern French 


From 
teresting 


art for the galiery of the Boston Art 
club. kspecialiy weil represented are 
Moret, LU’ tspagrat, Meske, Guillaumin, 


and Canals. 

Keceat prints by George T. Plowman 
are shown at the gallery of Doll & Rich- 
aids, vutil March 18. . Scenes in Eng- 
and, Scouand, lrance aad New York 
are niciuded. 

toston is having the first taste at 
xoodspeed’s Gallery of the etchings of 
emilio Mazzoni-Zarii, work 
somewhat resembles the architectural 
vlates of Ernest Roth. 


whose 


Grace Horne’s 
water colors by 
Mackay. 


Gallery is 


showing 
Annie 


Tate and George 


Silk murals by Lydia Bush-Brown are 
mm view at the gallery of the Boston So- 
cety of Arts and Crafts. 

On March 2 Richard Andrew talked 
at the Museum of tine Arts on “Truth 
in Landscape Painting.” 


Ernest C. Sherburne. 


NEWPORT 

The Art Association of Newport will 
present on teb. 29 u. pageant represent- 
ing the reception given to General Wash- 
ingion on his visit to Newport, R. L, 
March 6, 1918. Great pains have beea 
taken to secure for members of the 
cast, the descendants of those persons 
who were active at the time Washing- 
ton was in Newport. In this community 
are many of the lineal descendents of 
hese people. A feature will be a minuet 
danced by the young people, the music 
of which has been composed by Mrs 
Robert Votter, chairman of the music 
committee of the Art Association, and 
who is the leading spirit in this unique 
“ntertainment. 


HARTFORD 
Bevins 
Bond. 
supply 


“ 


Alice 
ote} 
own 


exhibits paintings at 
Gloucester and Province- 
her motifs for outdoor 
scenes. Provincetown Street” seems 
very good. Among the portraits, which 
play an important part in the exhibit, is 
the dignified and well-rendered “Bertha 
Pihl.” 

Albertus E. Jones awakened a great 
leal of interest with his exhibit at the 
Art Society's gallery. Several canvases 
were sold, and the entire collection was 
invited to be shown in the Recreation 
building at South Manchester, Conn. 

Carl Ringius. 
WORCESTER 

Paintings and drawings by seven con- 
temporary American artists were placed 
m exhibition at the Museum Feb. 10 and 
will remain there till March 2. Emile 
Branchard is represented by fourteen 
landscapes, Maurice Sterne by nine figure 
paintings and portraits, Stefan Hirsch by 
eleven pictures, including “Venice” and 
“Switzerland,” Dr. Stein by six land- 
scapes, Vincent Canade by two landscapes 
and two portraits, including a self-por- 
trait; Arnold Friedman by “Mother and 
Child” and “Mountain Lake,” and Ed- 
ward B. Bruce by a picture called “En- 
ergy.” 


MILWAUKEE 
William H. Schuchardt has added a 
complete set of the rare lithographs by 
Corot to the Gertrude Nunnemacher 
Schuchardt memorial collection of etch- 
ings at the Art Institute. The Art Insti- 
ture’s collection of etchings and prints 
is made unique. Just by chance Mr. 
Schuchardt came upon this set when he 

was in London last summer. 
Paintings by Leon Gaspard and a 
rotary show by a group of Canadian 
artists are on view at the Art Institute. 








THE ART.JINEWS 


LOS ANGELES 

Maynard Dixon is showing a small 
group of pictures at the Biltmore Salon, 
the result of his last prolonged visit to 
the Hopi Indians. He has perceived a 
definite style or rhythm in their rites 
for tne dead, the formalities of their 
dances and other rituals. His pictures, 
‘Migration, No. 1” and in “The Golden 
Range,” are like a great stage spectacle 
im which ihe setting of the scene, the 
actors and the theme of the play, blend- 
ing into an esthetic whole, evoke the 
ame emotional response from the spec- 
‘ator. In “Winter Moon” he goes a 
step farther, using the most overworked 
scheme possible to epitomize the influences 
upon his art. He surrounds the swim- 
ming ball ot lignt by a cloud of almost 
geometric lorm, causing it to move to- 
ward the earth, as it obeymg one ol 
.ne physical, or psychic, laws wnich make 
.ne universe a related whole. 

he policy of the Stendani Galleries 
.or this been to mamtain a 
varied exmbition ot high standard in- 
tead oi a series Of one-man snows such 
4s proved so popular last year. At pres- 
eni, however, a coliection of Edmuna 
Jsthaus’ dogs 1s on view at the Ambas- 
ador Hotei. He uses little persuasive- 
uess of technique and chooses _ tne 
atmospheric surrounding of trees, wate 
ind grasses whicn correctly environ the 
special breed ot animal he 1s portraying. 
Mr. Ostnaus nas trequentiy been an ac- 
dive participant in scenes simular to those 
ae paints. At the Stendan! Galleries ot 


season has 


che Maryland Hotel im Pasadena are 
water colors by Marion Kavanagh 
Wachtel. 

The Dunthorne collection of graphic 


art is on view in tne print room ot the 
Cannell and Chatfin Galleries, reversing 
che original plan ot giving the first show 
ing to San Francisco. Under the direc- 
on of such etchers as trnest Haskell 
and Arthur Miller the exhibition is 
yroving of great value as education in 
che graphic arts. Beside the fine Kem- 
oranats and the impressions ot Durer’s 
ind Schongauer’s rare plates, and those 
of Robetta and of Lucas Cranacn, whose 
varly engravings are so luring to col- 
.ectors, tnere are exceptional exampies o1 
ine etchings of Haden, Whistler, Cam- 
eron, Legros, Lepere, Méryon and Zorn. 

Leon wakst was given a reception in 
cne balircom of the Biltmore Hotel. The 
California 


Ait Club gave a banquet in 
ais honor at which Mr. Bakst gave a 
alk in English. The Biltmore taik was 


.n French, and was translated by Arthur 
Millier. 

Ihe Southwest Museum celebrated the 
sixty-fifth birthday of its founder, 
Charles Fletcher Lummis, by a large re- 
ception at the Museum. Dr. Lummis has 
cecently deeded his home and collections 
co the Museum for scientific uses. 

Constance Peters has returned from a 
‘wo-years’ trip and is exhibiting sketches 
of England, Krance, Italy and Tunis at 
Hotel Darby. She will exhibit later in 
oan Francisco. 

Iwo pictures by Hanson Puthuff have 
yeen purchased as a nucleus of the pros- 
pective gallery or “art salon” of Van 
Nuys, which is to be owned jointly by 
its Woman’s Club and its public schools. 

Dana Bartlett, former president of the 
California Art Club, is sailing for Eu- 


cope May 1, with John Joseph Barry, 
etcher. Elizabeth Bingham. 
RICHMOND, IND. 
Mrs. T. C. Steele, wife of the well- 
known Indiana landscape painter who, 


by invitation of Indiana University, now 
aas his residence in Bloomington, has 
the most notable exhibit at the annual 
lisplay of arts and crafts opened this 
week in the public art galleries under the 
auspices of the Richmond Art Associa- 
tion. Mrs. Steele’s sixteen Paisley, India 
ind Persian shawls, placed on the walls, 
fill the largest of the three galleries. 
The shawls make a brilliant and effec- 
tive showing. Mrs. Steele gave a talk 
on her collection and was given a re- 
ception on the opening night of the 
exhibit. 

The exhibition, in addition, has a fine 
display of pottery from the Overbecks, 
of Cambridge, and from other studios; 


ceramics, textiles; objects of art and 
craftwork from Peru, Japan, China, 
Egypt and Italy; Japanese prints and 


basketry. 

Oakley Richey, formerly of this city 
and now on the faculty of the Herron 
Art Institute, shows a collection of de- 
signs for stage settings which is one of 
the features of the exhibition. 

Among the exhibitors and those who 
have loaned exhibits are Mr. and Mrs: 
Robert Huen, Miss Bessie Whitridge, 
Mrs. W. W. Gaar, Mr. and Mrs. John 
M. Lontz, Miss Anna Lough, Mrs. Wil- 
liam Dudley Foulke, Miss Mary Over- 
beck, Oakley Richey, William Rindt, Mrs. 
W. O. Crawford and Addison Stemple. 

—Esther Griffin. White. 


JACKSONVILLE, FLA. 


Charles E. Langley has been elected 
president of the Fine Arts Club of Jack- 
sonville. He formerly conducted art 
schools in Chicago, New York and Sag 
Harbor. He has been represented in 
many important exhibitions. 
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ANTIQUES ~WORKS OF ART 
33 EAST 57T# STREET — NEW YORK 
TELEPHONE PLAZA 7435 


























MEMPHIS 


The February exhibition at the Brooks 
Memorial Gallery consisted of flower and 
garden paintings assembled by the Gar- 
den Clubs of America and obtained 
through the American Federation of Arts. 
Paintings were shown by these artists: 


Karl Anderson, Carle J. Blenner, 
Matilda Browne, Carle J. Blenner, 
Emmett, Anna Fisher, Abbott Graves, 
Florence W. Gotthold, Elizabeth Harden- 
bergh, Childe Hassam, Harry L. Hoff- 
man, Lucile Howard, Alice Judson, 
Helen K. McCarthy, Emma _ Fordyce 


MacRae, Clara T. MacChesney, Blondelle 
Malone, Mary T. Mason, Maud M. 
Mason, Edith Penman, Bertha Menzler 
Peyton, Edith Catlin Phelps, M. Eliza- 
beth Price, Sigurd Skou, Maria J. 
Strean and Harry I. Waltman. Sculp- 
ture was contributed by Herbert Adams, 
Edward Berge, Mario Korbel, Arthur 
Putnam and Janet Scudder. 

On the afternoon of Feb. 16 a musical 
rendition of “In a Persian Garden” by 
Liza Lehman was given by four singers. 
The words were from the “Rubaiyat” 
of Omar Khayyam. 

At Brooks Memorial Art Gallery in 
1923 there was an attendance of 39,092. 
In the Museum’s out-of-town guest book 
visitors from forty-six States were reg- 
istered, as well as from Russia, Spain, 
Germany, Belgium, France, England, 
Scotland, Ireland, Canada, the Canal 
Zone, Mexico and China. 

The report of Valerie Farrington, di- 
rector, shows that in. the past year the 
gallery presented twenty-two exhibitions, 
the transient exhibitions being now a 
year-round institution. 

A recent acquisition is a painting by 
John F. Carlson, entitled “Frost-Bound,” 
presented by the Memphis Chamber of 
Commerce. ‘Two canvases recently sold 
through the gallery were “Decorative 
Birds” by Irving K. Manoir, and a Rus- 
sian war scene by Hans Larvin, Aus- 
trian. 

The Gallery has since the first of the 
year launched an art magazine depart 
ment which makes available to the public 
many current publications from month to 
month. 





THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 


The Oldest Art School in America 


School at Chester Springs, 
Chester County, Pa. 


Beginning April 21st. 


Summer 


Bx. 


+8 








Open-air instruction. High, rolling land. 
Beautiful and historic | scenery. Tennis 
courts, etc. Board (including tuition), 


$15.00 per week and upwards. No student 
will be accepted for less than two weeks. 
Send for circular. Reference required. 


Resident Manager, D. Roy Miller 
Box C, Chester Springs, Chester Co., Pa. 











The CAROLINA 
ART ASSOCIATION 


Announces the Fifth Season 


of the 


Winter Art School 
JANUARY 2ND, 1924 


Gibbes Art Gallery Alfred Hutty 
Charleston, Woodstock, N.Y. 
South Carolina. Director 


Outdoor and Indoor Classes in Portrait 
and Landscape 
Also Classes in Water Color and Etching 
For further information address 
Assistant Curator, Gibbes Art Gallery, 
Charleston, S.C. 


N. E. MONTROSS 


Works of Art 











MONTROSS GALLERY 


350 FIFTH AVE. NEW YORK 














Wildenstein & Co. 











HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 
Eighteenth Century 
FURNITURE 








647 Fifth Avenue - New York 


Paris: 57 Rue La Boetie 
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MAX WILLIAMS 
Prints - Paintings - Models 


MARINE RELICS 





of the 
Old Americar Frigets 
Clipper Ship and Whaler 


538 Madison Avenue New York 
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Daniel Gallery 


PAINTINGS 
of Individuality 


2 West 47th Street New York 

















The Pennsylvania Academy 
of the Fine Arts 


Barod & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular 


ROGER M. RITTASE, Curator 
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‘ART GALLERIES 
680 Fifth Ave. New York 
oH 
PAINTINGS . ETCHINGS 
and BRONZES 


by MODERN MASTERS 
of 


American (& European Art 
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ROYAL ART GALLERY 


Kleykamp 


THE HAGUE — HOLLAND 


Dutch Paintings and 
Early Chinese Art 
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WANTED -— Salesman for 
gallery in east central city. 
Must have thorough knowl- 
edge of old masters and 
modern paintings and fine 
etchings. Opportunity to ac- 
quire interest in business by 
effort or purchase. Address 
C. F. C., Art News, 49 W. 
45th Street, New York. 
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, 15 East 57th Street 


WILLIAM MACBETH, Inc. 


Paintings by 


FRANK DUVENECK, N. A. 


and 


VICTOR HIGGINS, A.N.A. 


| 
| Until March 17th 
! 


Phone: Plaza 7256 





New York City 





THE ART NEWS 
CHICAGO 


The Chicago Society of Artists voted 
its silver medal of 1924 to Frederick 
Frary Fursman on the strength of two 
|figure paintings, “Charley Billings” and 
\“Annie Heuer,” both well-known char- 
| acters in the village of Saugatuck, Mich. 
Mr. Fursman is director of the summer 
school of painting there under the aus- 
|pices of the Art Institute Alumni As- 
sociation. The medal in past years ha: 
goze to Frederick W. Freer, John C. 
Johansen, Martha S. Baker, Lorado Taft, 
| Parker, Charles J. Mulligan, 











WASHINGTON 

The Smith.onian In titu'ion in the de- 
partment of graphic arts i; exhibiting a 
rare collection of etchings and lithographs 
by Benjamin C. Brown and Howell C 
Brown. Benjamin Brown's soft-ground 
etchings show Venetian scenes. The West 
is also vividly portrayed, including the 
Grand Cafion and some of the Sierra 
trails. Howell Brown's’ subjects are 
chiefly Californian. 

Ossip Perelma, Russian artist, is again 
in Washington and an exhibition of forty 
of his paintings is at the Art Center. 
\ reception to him was given by the 
Art and Archaeology League. Among 
his portraits is one of Dr. Charles D. 
Walcott, secretary of the Smithsonian In- 
stitution. 


Howard Chandler Christy has been at | 


the White House, painting portraits of 
President and Mrs. Coolidge. 

The following are the awards in the 
Society of Washington Artists’ show at 
the Corcoran Gallery: First prize, silver 
medal to Minor S. Jameson for “Ending 
of Snow Storm’; second, bronze medal 
to Jerry Farnsworth for “Helen”; first 
honorable mention, to Harry Leith-Ross 
for “April,” and second mention to Eben 
F. Comins for “The Enigma.” 


Lucien Whiting Powell has a commis- | 


sion to paint the battlefield of Manassas 
and is completing the collection he is 
painting for Judge Lamar. Among these 
are Venetian subjects and the Grand 
Cafion. He has a picture in the present 
show at the Corcoran Gallery, 
Grand Cafion in Winter.” 

A portrait of Woodrow Wilson by 
Edmund C. Tarbell, painted in 1919, is 
now on exhibition in the National Gal- 
lery. It belongs to the series of twenty- 
three war portraits. 

\ picture entitled 


“From Stafford’s 


°09 99 : nr | 
Hill,” a Provincetown scene by Theodore 


Morgan, was sold from the Foisom Gal- 
leries to Mrs. Brewer, who is to present 
it to the University of Indiana. 

The National Art Center plans show- 
ing the work of Washington illustrators 
and decorators. There is also to be 
shown a collection of more than 150 re- 
productions of the best Czecho-Slovak art 
consisting of wood-block prints, textiles 
and other arts. 

Thursday of last week Mrs. Albertine 


Randall Wheelan of New York was the | merce and held an exhibition of 


dinner guest of honor at the Arts Club, 
and afterwards gave a charming talk 
on the subject “From Costumes to Car- 
toons.” 
is on view at the National Art Center. 
Helen Wright. 


DETROIT 

Miss Marie Kotting 
studio of decorative art. 

John A. Nielson, Milwaukee portrait 
painter who has been exhibiting at the 
John Hanna Galleries, recently completed 
pastel portraits of Miss Marjorie Mack 
and Mrs. Althea Eberard. 

Miss Catherine Conover, painter and 
art teacher here, leaves shortly for Paris, 
Where she will occupy a studio with Mil- 
dred Williams, also of Detroit. 

Roy Gamble, Detroit portrait painter, 
also leaves for France within the month 

Voting for the most popular picture 
will be a feature at the Michigan Artists’ 
show this year, with a prize offered by 
Mr. and Mrs. Floyd Hitchcock for the 
artist whose picture receives the most 
votes. The award will be announced at 
the end of the month.—Marion Holden. 


has opened a 


AKRON, OHIO 


_ Paintings, water colors and etchings by 
Frank W. Benson are on view at the 
Akron Art Institute for one month, end- 
ing March 23. There are ninety-one 
works in all, including thirty-three paint- 
ings. The frontispiece of the catalogue 
is a photograph of Mr. Benson enscribed 
a idwin C. Shaw, president of the 

nstitute, 








KANSAS CITY 


Fifty pictures by Susan Ricker Knox 
shown for two weeks at the Sun- 
set Hill School for Girls. Miss Knox 
was here during the first week and gave 


a talk about her work on Ellis Island | 
when she sketched immigrants shown in | 
her paintings. The exhibit was brought 
here by the Parents’ Fund for the de- 


velopment of fine arts in the school. 


“The | 
| 


A collection of her drawings | 


CLEVELAND 


| The Museum's collection of enamels 
|has received a mot important addition, 
a master creation of Limoges, given by 
J. H. Wade. This is a cross of cham- 
evé enamel of the late XIIth or early 
XI 1Ith century, t':e pericd when this rare 
irt was at its bet. One of the largest 
of its kind, the crocs is 267g inches by 
i7;7 inches. It came from the famous 
Spitzer collection which was disperced in 
Paris in 1893. 

wo portraits by Gustavus Hesse‘ius 
have been added to the Colonial depart- 
jment of the Museum. 
curator of early American art, says of 
ithese: “So far as the writer knows, 
|these portraits, with the exception of one 
recently purchased by the Museum of 
|Fine Arts of Boston, and the self por- 
trait and one of his wife in the Pennsyl- 
|vania Historical Society, are the only 
|examples of Hesselius’s work in public 
ownership.” The portraits are those of 
| Judge William Smith, of New York, .and 
his first wife. 

The American collection has been fur- 
ther enriched by an early painting by 
| Henry Golden Dearth entitled “The Stub- 
| ble Field,” the gift of Frederic S. Porter 
'and George E. Gage.—Jessie C. Glasier. 

NTRTS“ORTRT A EY 
| CINCINNATI 
| At the Museum is an exhibition of 
| French art of the XVIIth century. The 
| collection was lent by Wildenstein & Co., 
| New York, and includes not only paint- 
jings but sculpture, drawings, furniture 
and tapestries. 

The statue of Abraham Lincoln, given 


lto the Museum by Daniel Chester 
French, is the original model of the 
heroic bronze at Lincoln, Neb. It was 


unveiled at the Museum to celebrate the 
birthday of Lincoln, with an impressive 
|ceremony in which the public school chil- 
dren took part. 

The Museum owns two other ex- 
amples of the work of French, one of 
them being a plaster cast of the head of 
| Ralph Wa'do Emerson, which was given 
by Duveneck. The other is the original 


|plaster model of the colossal mounted | 


|figure of General Devens. 


OMAHA 

| In connection with the “Know Omaha 
| Week.” Feb. 4-9. the Omaha Art Guild 
|cooperated with the Chamber of Com- 
which 
| Augustus W. Dunhier was in charge 
| Among the outstanding works were “The 
| Eternal Feminine” by J. Laurie Wallace. 
“Portrait of Keene Abbott. Omaha 
| Author” by Augustus W. Dunhier: “My 
|Red Oak Trees” bv Robert F. Gilder. 
= “The Asren Grove” by Aucusta 
|Knicht. Other members of the guild 
exhibited, making a total of eighteen ex- 
hibitors. From the comments of visitors 
one could gather that they appreciated the 
local collection far above the foreion 
Cubist exhibition, also on display in this 
city. 


COLORADO SPRINGS 


The vet-together banavet of the Broad- 
moor Art Academy, held at the Broad- 


moor Hotel, was a large and brilliant 
affair. Former Governor Shoun, presi- 
dent of the academy, presided. The 


speakers were George W. Fevers, Ro- 
bert Reid and former Director Stoner. 

The occasion 
portunitv for a public use and showing 
of the rew screens which Llovd Movlan 
and T). Paul Tones have recently com- 
pleted for the dining room of the Broad- 
moor Hotel. 

Mr. Reid mentioned the success of 
Miss Helen Hoyt, one of the former stu- 
dents of the Denver academv. in winning 
the $1,000 foreign scholarship at Pratt 
institute. Miss Hovt’s exhibition, held 
at Chappell House in Denver, last sum- 
mer, was a success. 


DECATUR, ILL. 


The annual report of Dr. A. R. Taylor. 
president of the Art Institute, showed 
that the year 1923 had been a prosner- 
ous and very satisfactory one. With 





stitute has received more than $6,900 dur- 
ing the vear. The exhibits were of a 
high order and over 6.000 visitors at- 
jtended. The class in sketching and paint- 
ling under Prof. George Rabb has been 
|successful, about thirty taking advan- 
'tage of the course. 





| 
Lawrence Park, 


afforded the initial op- | 


the gift of the Millikin estate. the In-| 


Lawton 

|H. Leon Roecker, Wellington J. Rey- 
| nolds, Leonard Crunelle, Frank C. Pey- 
}raud, Charles E. Boutwood, Karl A. 
| Buehr, Emil R. Zettler, Wilson Irvine 
| Victor Higgins, Charles Francis Browne, 
| Jessie Arms Botke, Pauline Palmer, Car! 
R. Krafft, Albin Polasek and Rudolph 
Ingerle. Mr. Fursman paints frankly in 
| brilliant color basizg his composition on 
the fundamental rule; of technique. 
| Both canvases were painted out of doors 
in the bright atmosphere of Saugatuck, 
its sunshine reflecting from the golden 
| shores and blue waters of Lake Michigan. 
Mr. Fursman’s canvases are in demand 
as decorative panels. 

The Art Institute is utilizing every inch 
of wall space to hang pictures. On the 
second floor corridor is hung the recent! 
gifts of drawings, including the work 
of John S. Sargent, George W. Eggers 
Mary Cassatt, William Glackens, Elmer 
Forsberg and others. Here are George 
Bellows’ original drawing for the portrait 
of his mother, Leopold Seyffert’s draw- 
ing of Harry Pratt Judson, and other 
portraits by the same artist, and our city 
skyscrapers drawn with unusual power 
by Charles Sheeler. 





Charles E. Fox, president of the Illinois 
Society of Architects; Alfred Granger, 
president of the Illinois Chapter A. I. A., 
and Pierre Blouke, president of the Chi- 
cago Architectural Club, are judges in 
the second annual competition for the 
most beautiful building erected on a 
designated North Side section of the city 
during the calendar year. The competi- 
tion was initiated by the Lake Shore 
Trust and Savings Bank. The bank 
awards a gold medal for this and also 
one for the best edifice remodeled within 
the territory in the year. 

Dorothy Vicaji painted a portrait of 
Mrs. Frederic Upham which was un- 
veiled at a reception given at the House 
of O’Brien Sunday afternoon, Feb. 24. 
| Miss Vicaji also unveiled a portrait of 
“Jamie,” a Chicago lad. 

Carson Pirie Scott and Company will 
open an exhibition of paintings by Boston 
artists Feb. 25 following the display by 
New Mexico artists. 

Two decorative panels by Robert Ried, 
| “The Crystal Ball” and “The Bacchante.” 
|are exhibited at the House of O’Brien 
with paintings by Arthur Spear, and 
water colors of California by Marion 
Kavanagh Wachtel. 

The Arts Club exhibition of paintings 
by Marie Laurencin and Georges Braque 
is being well attended. 

Six additional canvases were sold from 
the Chicago artists’ display at the Art 
Institute during the week ending Feb. 15 
They are “Decorative Landscape” by 
Irving Manoir, “Bond's Alley” by Lucie 
Hartrath. “Happy Valley” by Karl A. 
Buehr, “Decoration” by Carl Wuerme, 
“Lost Creek” by Ellsworth Young, and 
“Interieur des Cloisters” by Mary H. 
| Wicker. 

The annual Mardi Gras ball of the 
Art Institute School of Art at the Trianon 
|admitted 8,000 by ticket and turned rev- 
jelers away. It was marked by brilliant 
| pageantry Oriental in tvpe, and unusually 
| beautiful costumes designed by the stu- 
ldents. Posters for the ball are hung 
|for a special exh‘bition in the open gal- 
\lery of the school for the month. These 
drawings in color ate by the students of 
the senior classes. 
| Sixteen days’ sales at the Chicago So- 
|ciety of Etchers’ exhibition at the Art 
| Institute totaled $2,654. 

The Chicago Camera Club has founded 
a library for the service of its members 
interested in photography. 
May 


CHATTANOOGA, TENN. 


The Chattanooga Art Association 
shows a groun of paintings in the Sol- 
diers and Sailors Memorial Auditorium. 
The pictures were sent here by the 
American Federation of Arts and they 
comprise fortv or more works by con- 
temporary painters. William P. Silva, 
who is claimed as a Chattanooga artist. 
is represented by “In the Garden of 
Dreams.” 








Lena McCauley. 


HOUSTON 

Dudley Crafts Watson gave a series 
f lectures on art in Houston last week. 
| E. Richardson Cherrv painted a por 
ltrait of Mrs Mary MacDowall, first 
|nresident of the Houston Y. W. C. A 
|hoard of directors. The picture will be 
ihune in the association’s administration 
| building, the gift of the Current Litera- 
iture Club. 
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| FRENCH & COMPANY 


OF ART 





ANTIQUE TAPESTHEAIES 
EMBROIDERIES 





0 EAST 560TH STREET, NEW YORK 


VELVETS 
FURNITURE 























MINNEAPOLIS 


A combination exhibition of lithograph; 
from the collection of the Institute and 
from the collection of FitzRoy Carrigan 
of New York, has been placed on view 
at the Minneapolis Institute of Arts and 
will remain for a month. It is the first 
of its kind to be held in the Northwest 
and the first to call attention to the 
growing appreciation of lithography a 
an artist’s medium fully as important as 
etching. In the exhibition the modern 
lithcgraph can be tiaced from the pion- 
eer landscapes of J. D. Harding down 
to the late work of Forain, taking in the 
contributions of Raffet, Delacroix, Ca- 
lame, Isabey, Bonnington, Daumier, Shan- 
non, Carriére, Pennell, Sir Frank Short, 
Millet, Brangwyn, Jacques, Whist!er and 
Katy Kollwitz. 

A loan exhibition of reproductions of 
drawings by the old masters from the 
Minneapolis Institute has been sent to 
the St. Paul Library galleries where 
they will be shown under the auspices 
of the St. Paul Institute. 

At the Bradstreet Galleries forty water 
colors by Dudley Crafts Watson are be- 
ing shown. 

A small but rare collection of Chinese 
paintings, mostly of the Sung period, has 
been loaned to the Institute by Miss 
Alice O’Brien of this city, whose trips 
to the Far East have resulted in an in- 
timate knowledge of the best painting 
to be seen in China. Her collection of 
fifteen gems includes one VIIIth cen- 
tury painting attributed to Wang Wei, 
the greatest master of the early centuries. 

Carl Rawson’s Minnesota paintings, 
done along the lakes and the north shore 
of Lake Superior, were exhibited at the 
Women’s Club assembly. 

SALT LAKE CITY 

L. A. Ramsey has gone to the new 
Latter-day Saints Hospital at Idaho 
Falls, Ida., to paint Biblical pictures. A 
picture of Christ healing the sick wi'l 
be painted on the wall of the main office. 

Mabel Frazer has an exhibition of 
water colors and oils at the:Chamber of 
Commerce this week. There are thirty- 
five pictures in all, depicting mountain 
scenery and wild flowers. 

The main corridor of the West Side 
High School is being transformed into 
an art gallery. Among the paintings 
toat have already been lent are “Utah 
Harvest Time” by Edwin Evans, Utah 
ar‘ist, and now owned by President Grant 
of the Mormon Church, and a copy of 
Rembrandt's portrait of Elizabeth Bas, 
a-o in the pos:ession of Mr. Grant. 

Fred L. W. Bennett. 


ART IN AMERICA 


The following important illustrated Articles 
dealing with PICTURES AND WORKS OF 
ART IN AMERICAN COLLECTIONS, both 
Public and Private, have appeared in the Burt- 
tnGTON MaGazine, Copies of these issues may 
be obtained at two dollars each, except Num- 
bers 51, 158 and 170, which are one dollar 
each. 








American Sheffield Plate, E. Alfred Jones..170 


Burgundian tapestries in Metropolitan Mu- 


seum, New Yorn, G. L. Hunter........ 57 
Cassone Fronts in American Collections, 
William Rankin 40, 43, 45, 47, 50, 53, 55, 56 
Chinese stone sculeture at Boston, F. W 
CORED 0-0 60.68 CAs 4060.50 bares Rese enue 103 
Collection of Mr. John C. Johnson of 
Philadelphia; Roger Fry and F, J 
SES. TE. 8 ébk ber ccres>ces avareasean 41 


Colonial Silver at Boston, F. J. Mather, Jr. 42 
Mr. Morgan’s Byzantine plate and jewelry 
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109, 110. 111, 112, 113 
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EE ov wcevesaenvapesess coon, steno 158 

Sung and Yuan wares in a New York Ex- 
bibittom, BH. TE. FIGRGOR. ncccssccsceupes 132 

Trecento pictures in American Collections. 
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Venetian Renaissance busts in the Widener 
Collection, Philadelphia, Wilhelm Bode.. 56 
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‘Thursday of the 
|clubs of New Jersey have been invited t 
}a lecture on art topics by a well-known 

















PHILADELPHIA 


The Sketch Club exhibits 
sketches and paintings by 


European 
members. 


Egypt, Tunis, Algeria and Sicily are rep- 
resented in the work of Paul Gill, Robert 
Riggs, Yarnall Abbott and C. E. Clark; 


Nesse 
Pierce 


France and Italy by A. Van 
Greene, D. S. Trogdon, John R. 
and N. G. Rudolph. 

Ihe Cenacolo Leonardo da Vinci has 
opened new ‘uarters in a_ three-story 
building at 1915 Seuth Broad St. It 
no longer limits itself strictly to Italian 
artists in America. In the present ex- 
hibition is the work of a Belgian, Louis 
Braekevelt. Other artists exhibiting are 
Gui-eppe Denato, Nicolas Romano and 
N. Forminchelli. The club house was re 
modeled by Nicolas Formano under di 
rection of Professor Pasquale Farina. 
At the banquet marking the house warm 
ng D. Joseph Fabiano, donor and patron, 
was guest of honor. 

At 310 Catherine St. is an ex‘ib‘tion 
»f paintings under the auspices of the 
Hebrew Literature Society. Works of 
merit are “Ukrania, Winter” by F. C 
<irk, and “Hillside” by Jacob Sow 
azar Raditz and Albert Roventhal ex 
ibit portraits. Abraham Maniewi'z, Ru 
san individuali:t, treats the Amervicon 
ity in a spirit comparable to his Rus- 
ian scenes, and landscapes are show 
y Brauch Feldman, A. Wachtel, J. 1D 
irossman and William Schu'hoff; figure 
ieces by Morris Kallam and Samue’ 
Salko, and portraits by Ben Solow» 
Toel Levitt and H. Francis Criss. Wil 
iam Auerbach-Levy shows etchings, and 
\lexander Portneff pastel, water colo 
nd crayon. Among the other exhibi ovs 
wre H. A. Gorsen, S. Pinsox, Samue' 
Heller, Isaac Reznikoff, A‘bert K‘n‘te- 
Eliza N. Grossman, B. Blair and H. J 
3alknoff. 

At the Art Club, where the Fe'lowship 
of the Peansylvania Academy is exhibi: 
‘ng, the jury has purchased the following 
vaintings for the permanent collection 
f the Fellowship: “Paddock” by Mildred 
3. Miller, “Fragrance of Flowers” b: 
Yohn J. A. Dixon, and “Clouded Moon 
ight” by D. Owen J. Stevhens, and the 
4ronze figure of a boy “Seaweed Foun 
tain” by Walker Hancock. Other work 
old are a figure piece by Margaret B 
Austin, a landscape by Elizabeth White 
ind the delightful “Evening” by Marie 
"louise Thater. 

Albert Rosenthal, portrait painter and 
‘onnoisseur, has been very ill from peri 


onitis at the Hahnemann Hospital here, 


but he is thought to be recovering. 

The Philadelphia School of Design for 
Women has made an enviable record in 
the recent national design contest con 
lucted by the Beaux Arts Institute of 
Design, winning eleven awards on thir 
teen designs submitted. Helen Carr an” 
Evelyn Eggeling won first and secon 
nedals. 

Last week the Philadelphia Art Gal 
‘eries sold the art collection of the late 
Mrs. George B. Wilson, containing can 
vases by Corot, Diaz, Daubigny, Jacque 
"hermitte, Mauve, William T. Richard 
Raeburn, Rousseau, Thomas Sully an: 
Ziem, 

Grom March 3 to 24 at the School of 
Industrial Art there will be an exhibit of 
the work of the school students of Dr 
Cizek of Viet-na. 

The Imps’ Art Club exhibits land- 
scapes and illustrations in oil and pas 
tels in its club gallery. Exhibitors are 
Anthony Cucchi, Rafael Cavalier, Car’ 
Wildermuth, Latton Spracher, Jac’ 
Leahy, E. Earl Walters, Norman Wal 
ters and Michael Gallagher. 

The twelfth in a series of thirtee 
itained glass windows in the Washing 
on Memorial Chapel at Valley Forge 
has been installed. It is the “Democracy 


Window” by Nicola D’Ascenzo, com- 
yosed of eight medallions depicting 


‘vents from Jamestown to the signing 
of the Declaration of Independence. 
At Henkel’s a rare library of histori: 
books and relics was sold from the es 
tate of the late George R. Foulke, of 
West Chester, Pa. Rosenbachs were 
5uyers of Franklin imprints. 
Edward Longstreth. 


MONTCLAIR 


Theie has been notable progress ir 
all the departments of the Museum dur 
ing the past year and, as the presiden 
has reported, there have been two out 


standing features of importance, the 
raising of $11,000 toward the endow 
ment fund to meet Mrs. Lane’s provi 


sional gift toward the same fund: an” 
the celebration of the tenth anniversar 
of the Museum with its birthdav gif? 
from Mrs. Lang of the completion o 
the facade of the building and the addi 
tion of a much needed childrey’s room 
Visitors during the past year numbe~e? 
15.041. It has been the custom to in 
stall numerous transient exhih‘tions in the 
Rand Gallery: for these exhibitions th 


Museum is chieflv indebted to the ar‘i-t 


; who so generously lend us of their bes‘ 


in paintings, sculpture and crafts work 
and also, as in the present colonial exhib’ 
tion, to the codperation of the people ir 
Montclair and vicinity who have leni 
their most sacred po°se’sions. 

During the season, on every seco: 
month, the women’: 


lecturer. These talks have been well 


‘attended, 
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PITTSBURGH 

At the Carnegie Institute are three ex- 
hibitions, which form the last series of 
hows prior to the opening of the next 
International [he first exh bition con- 
sicts of paintings ky old masters. The 
cond is of water colors and oil paint- 
ngs by Ar.-hur B. Davies, who was 
warded first prize in the tweaty-second 

ternational, and the third is a group 
f paintings by Thomas W. NDewing, the 
lean of Amer-can artists 

The exh bition of old masters will be 
n the nature of an innovation at Car- 
egie Institute, because most of the spe- 
ial exhib:tions held there are of con- 
emporary artists There are xwenty 
aintings in the collection which comes 
» Pittsburgh through the courtesy of 
he Ehrich Galleries. Included are paint- 
igs by Rubens, Van Dyck, Titian, Nich- 
las Maes and Perugino. 

Carveth Wells lectured at the Institute 
m the Malay jungle and showed the art 

the Malay people in weaving, batik 
work, damascene and sculpture in gold, 
ind also told of the architectural splen- 
lor of ancient temple: 


SPRINGFIELD, ILL. 

The Garden Club's exhibition included 
vaintings by Dudley Crafts Watson and 
lecorative panels by Mabel Key. Gallery 
ours were conducted by George Raab, 
ind were well attended. 





DENVER 


The work of local artists assembled 
Allied Arts 
included landscapes by Dean Babcock and 
Albert Banercft, 


at Chappell House by the 


pastels by Adma Green 
Kerr, two water colors by George E!bert 
Burr, and paintings by John Thompson, 
Henry Read, Nelle Carroll, Allen True, 
\nne Gregory Ritter, Sue Westcott and 
Charles Ramus. A _ portrait by Claire 
Buzzard was said by George William 
Eggers to have distinction. Albert Olson 
‘ontributed a colorful panel of Egyptian 
figures. Water colors by Elizabeth 
Spalding and Theodore Holland and 
drawings by Mr. Eggers rounded out the 


graphic section. Among the sculpture 
was work by Clara Sorensen Dieman, 
Robert Garrison, Robert Morris, Mrs. 


Charles Kassler, Jr.. Mary Ann Buchan, 
Gladys Caldwell, Mrs. Van Brunt, Lee 
Miller and Burnham Hoyt. 


TOLEDO | 


A Toledo Art-Craft Guild has been or- 
ganized along the lines of similar organi- 
zations in Boston and Detroit. The fol- 
lowing officers were elected: Miss Miriam 
R. Harris, president; Frederick C. Rob- 
inson, Jr., vice-president; Ross T. Bit- 
linger, secretary and treasurer. Monthly 
meetings will be in the Museum Schoo! 
of Design. —Frank Sottek. 


























NEW YORK EXHIBITION CALENDAR | 
Ainslie Galleries, 677 Fifth Ave Indi n | Reseiie Galleries Rape Ave.—-Paintings 


paintings by Burt Harwood and water colors | 


by Sydney Dyke, 
Anderscn Galle rics, 
Photogranvhs b 


March 1-1 
Park Ave. and 59th St 
Alfred Stieglitz, paintings by 


Georgia O' "Keefe water color dra s Ip 
Mrs. Ch arles D. Walcott, and ec w illiam 
Morris press in operat'‘on by Frederick Gowdy 


nd Mrs, Goudy, March 3-15 
Architectural~Leapue, 215 West 57th St 39t! 
ant 1 exhibit ion, t March 2. 

\rlineton Geealleries 274 Madison Ave. 
Paintings of New York by Everett Warner, 
March 4-24. 

Art Crnter, 65-67 56th St 
by Marian Gray Traver, 
bolic paintings in water color by Angelica 
Schuyler Patterson, March 3-15; exhibition 
f the Society of Illustrators Veterans’ School, 
March 4-15; title pages by the American In 
stitute of Graphic Arts, to March 17; textile 
lesien competition under the auspices of the 
Art Alliance, March 1-17. 

Vabeock Galleries, 19 East 49th St 
by Abraham Manievich, to March 8 

iecrge Grey Barnard’s Cloisters, 454 Fort 
Washington Ave.—Open daily except Mon 
lay. 

traus Galleries, 422 Madison Ave. 
by Jeseph Birren, to March 5. 

trcok'yn Museum-—Early American handicraft. 

“rook yn Society of Miniature Painters—Sixth 
annual exhibition, Hotel Bossert, Montague 
und Hicks St., March 1-30. 

‘rummer Gallery, 43 East 57th St. 
by Henri Matisse, to March 22. 

yaniel Gallery, 2 West 44th St.—Portraits by 
John Carroll. 

dudensing Galleries, 45 West 44th St.—-Paint- 
ings by Valentin and Raymon de Zubiaurre. 

Murand-Ruel <Galteries, 12 East 57th St.—E 
hibition of paintings by El Greco, Delac1 “ 
Gauguin and others, beginning March 1 

Ehrich Galleries, 707 Fifth Ave.—Exhibition of 
paintings by old masters, to March 15. 

Mrs. Ehrich’s Galleries, 707 Fifth Ave.—Metal 
work, Cantaga!li ware, pewter, Italian linens, 
etc. 

Fearon Galleries, 25 West 54th St.—Recent 
sculpture by Jo Davidson. 

Verargil Galleries, 607 Fifth Ave.—Marines and 
landscapes by Alexander Bower, beginning 
March 5. 

Ferargil Studios, 24 East 49th St.—Sketches, 
decorations and miniatures by Sorolla, Jane 
Poupelet, Jane Peterson, Elizabeth Price, 
Alice Judson and others, to March 17. 

Zolsom Galleries, 104 West 57th St.—Paintings 
by American artists. 

irand Central Galleries, 6th floor, Grand Cen- 
tral Termina!—Exhibition of paintings by 
John Singer Sargent, to March 22. 

yrand Central Palace, 46th St. and Lexington 
Ave.—-Exhibition of Russian art, beginning 
March 5. 

larlow Galleries, 712 Fifth Ave.—Etchings by 
William Auerbach-Levy; etchings by Diirer, 
Rembrandt, Whistler, McBey and others. 

Kennedy Galleries, 693 Fifth Ave.—Recent 
water colors and etchings by Frank W. Ben- 
son, through March; 


Monotypes in color 
March 3-15; sym 


Paintings 


Paintings 


Paintings 


etchings and paintings 
by Power O'Malley, through March. 

Keppel Galleries, 4 East 39th St.—Etchings by 
lames McBey, to March 15. 

Kingore Galleries, 668 Fifth Ave—Paintings 
by Mary Locke Brewer, to March 15. 





by Pamela Bianco beginning March 3; XVITI 
fentur masters 

Kraushaar Galleries, 680 Fifth Ave Paintings 
and sculpture by modern American and Eu 
ropean artists. 

John Levy Galleries, 559 Fifth Ave. 
exhibition of paintings by Carroll 
to March 8 


Memorial 
Brown, 


|} Lewis & Simmens, 612 Fifth Ave.—-Old mas 


te-s and art objects 

Macbeth Galleries, 15 East 57th St. 
hy Frank Duveneck, to March 17; 
by Victer Higgins, to March 17. 

Metre politan Museum, Central Park at 82nd 
St —-Chinese paintings; embroideries from the 
Greck Is'ands; annual exhibition of American 
industrial art, to March 2; daily life of the 
Greeks and Romans; historical exhibition of 
etchings 

Milch Galleries, 108 West 57th St.—Recent 
landscapes by W. L. Metcalf and landscaves 
including pastels of the battle sectors of the 
26th Division by J. Alden Twachtman, to 
March 8 

Montross Galleries. 550 Fifth Ave.—Recent 
water colors by John Marin; some new pot- 
tery by H. Varnum Poor. 

J. B. Neumann’s Print Room, 19 East 57th St. 

—Graphic art from the XV century to today. 

N. Y. Public Library, Fifth Ave. and 42nd 
St.—Etchings and lithographs by Steinlen, 
_to April 30. 

Y. Public Library, Hudson Park Branch. 
66 Leroy St.—Etchings by Paul Bobinac and 
_Eugene Fitsch, to March 31. 

. Y. Public Library, 121 East 58th St.— 
Etchings and dry points by George A. Picken, 
to March 31 

The Ovington Group, 246 Fulton St., Meosiire 

Indian paintings and sculpture by E. 
Deming. 

Ralston ticten 4 East 46th St.—Paintings by 
Dorothea Litzinger, March 3-15. 

Rehn Galleries, 693 Fifth Ave.—Golf eumjects 
by Childe Hassam, beginning March 

Reinhardt Galleries. Heckscher Bldg., 7th St. 
and Fifth Ave.—Paintings by old and modern 
masters. 

Robertson-Deschamps Gallery, 415 Madison 
Ave.—Annval exhibition of etchings. 

Sa'magundi Club, 47 Firth Ave.—Annual oil 
exhibition, beginning March 8. 

Scheol of Design and Liberal Arts, 212 West 
59th St.—Modern textiles and textile de- 
signs; Greek and Oriental photographs. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIII century portraits and modern draw- 
ings 

Socié'é Anonyme, 44 West 57th St.—Paintings 
ey Drevin, Lozowick, Malevitch, Gris, Metz- 

ver, Bracyue and others. 

Society of Independent Artists, Hotel Waldorf- 
\eteria—Eighth annual exhibition, March 
7-30. 

Mrs Sterner’s Gallery, 22 West 49th St.—Por- 
traits by De'ehanty, beginning March 1. 
Arthur Tooth & Sons, 709 Fifth Ave.—Special- 
ists in XVIII century English, French and 

Barb‘zon paintings. 

Vhitney Studio Club, 10 West 8th St.—Paint- 
ines and drawings by Marcel Duchamp, 
Picasso and Bracque and caricatures by 
Marius de Zayas, selected and arranged by 
Charles Sheeler, to March 11. 


Paintings 
paintings 
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Verheyden Oil Colors 


Made in Provincetown, Mass. 
by FRANCOIS VERHEYDEN 
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ARTHUR TOOTH & SONS 


esiabuiswa. 1942 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
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